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ICONOCLAST noun

Definition of iconoclast:
a person who strongly opposes generally accepted beliefs and traditions

Cambridge Advanced Learner's Dictionary, Cambridge University Press
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 “TIMES HAVE CHANGED. THE POST-GENERATION X GENERATION 
PREFERS A DISINTERESTED RELATIONSHIP WITH SOCIAL POLITICS, BUT 
THIS IS ALSO THE ERA OF THE ‘SELF’, AT LEAST OF SELF-INTEREST, OUT 

OF WHICH A NEW SOCIAL POSITION EMERGES FROM THE INDIVIDUAL 
PERSPECTIVES OF THESE ARTISTS.”

KAREN SMITH

ICONOCLAST

We have a tendency to group artists and artworks according to categories defined by period, origin, style or 

ideological movement. Yet, the label "contemporary art" is becoming increasingly inadequate as a blanket-

term for the diversity of art created after the end of the Second World War.

Since the 1990s, globalisation has become a dominating force that shapes every aspect of modern life. The 

proliferation of the Internet and expansion of international travel and trade has produced a generation of 

artists who grew up in a world entirely different from that of their forebears.

Born between 1969 and 1989, these artists spent their earliest years in various locales and cultural contexts, 

yet they have come of age in a society that is increasingly interconnected. Their horizons are broader than 

that of their predecessors', and through early exposure to the art market, many of these artists also have an 

innate sense of art world savvy and global trends. These artists skilfully take what they have been taught, 

and transform established practices into new approaches.

The title of this sale – ICONOCLAST – was chosen to highlight the tradition-defying tendencies that unite 

this diverse generation of artists. Iconoclasts challenge and critique widespread beliefs or institutions, 

and these artists have shattered familiar categorisations about stylistic ideologies; they force us to rethink 

what is possible, and to think outside of conventional labels.  The limiting definitions of "Asian," "female," 

"Western" and "abstract" are no longer as useful as they used to be; the conventional dichotomies of 

abstraction versus realism, high-culture versus the lowbrow, are concepts that exist to be challenged in their 

work.

Nevertheless, being an iconoclast means more than being a contrarian – by challenging the canon, these 

artists help to define them. The free flow and sharing of information have connected these artists like never 

before, binding them in a tight-knit community within a shared context. Multiculturalism is an inalienable 

part of their identity, and their works also speak to a globalised audience. From Jia Aili to Ronald Ventura, 

many Asian artists influenced by Western Classicism are still able to morph and reform existing artistic 

symbols, upending the creative possibilities of representational art.

These transnational and multicultural artists tackle societal phenomena and cultural issues through an 

array of angles and mediums, but their expressiveness and identities are unbounded. Iconoclasts critique 

and question, they dissent and rebel, and as they persevere in their innovation and action, they create the 

images that define our era.
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1

COMPANION (Brown)
left: stamped '©KAWS..07' (on the underside of 
the left foot); stamped 'MEDICOM TOY 2007 
MADE IN CHINA' (on the underside of the right 
foot)
right: stamped ‘MEDICOM TOY 2009 MADE 
IN CHINA (on the underside of the left foot); 
stamped '©KAWS..09' (on the underside of the 
right foot)
a set of two fiber-reinforced plastic sculptures 
with the original box
each: 125 (H) x 50 x 33 cm. (49 ¼ x 19 ⅝ x 13 in.) (2) 
Executed in 2007; & 2009
edition of 100; & 100

P R O V E N A N C E

MEDICOM TOY, Tokyo, Japan 
Private Collection, Asia 
Acquired from the above by the present owner

HK$700,000-900,000
US$90,000-120,000

  MEDICOM TOY 
   

 ( )
   ( )

2007 2009

100 100

 ( ) ©KAWS..07 ( ) MEDICOM TOY 
2007 MADE IN CHINA ( )  

 ( ) MEDICOM TOY 2009 MADE IN CHINA  
( ) ©KAWS..09 ( )

KAWS
B. 1974

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

"GROWING UP, A LOT OF THE WAY I GOT TO SEE ART AND LEARN ABOUT 

THINGS HAPPENING OUTSIDE OF JERSEY CITY WAS THROUGH MAGAZINES 

AND STICKERS AND GRAPHICS AND STUFF. SO NOW, WHEN I'M MAKING 

WORK, I'M ALWAYS THINKING HOW CAN I COMMUNICATE WITHIN THESE 

AVENUES TO MAKE THOSE BRIDGES FOR KIDS AND PULL THEM OUT OF 

THEIR HOLES INTO OTHER WORLDS?" 

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0001}
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Artwork: © KAWS.

Photo: © Hye-Ryoung Min
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2

KAWS
B. 1974

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

COMPANION (Grey)
left: stamped '©KAWS..07' (on the underside of 
the left foot); stamped 'MEDICOM TOY 2007 
MADE IN CHINA' (on the underside of the right 
foot)
right: stamped ‘MEDICOM TOY 2009 MADE 
IN CHINA (on the underside of the left foot); 
stamped '©KAWS..09' (on the underside of the 
right foot)
a set of two fiber-reinforced plastic sculptures 
with the original box
each: 125 (H) x 50 x 33 cm. (49 ¼ x 19 ⅝ x 13 in.) (2) 
Executed in 2007; & 2009
edition of 100; & 100

HK$700,000-900,000
US$90,000-120,000

 ( )
   ( )

2007 2009

100 100

( ) ©KAWS..07 ( ) MEDICOM TOY 
2007 MADE IN CHINA ( )  

( ) MEDICOM TOY 2009 MADE IN CHINA  
( ) ©KAWS..09 ( )

P R O V E N A N C E

MEDICOM TOY, Tokyo, Japan 
Private Collection, Asia 
Acquired from the above by the present owner

  MEDICOM TOY 
   

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0002}


KAWS has gained international notoriety as an 
enfant terrible of the contemporary art world. 
During Art Basel week in Hong Kong, he exhibited 
a giant inflatable sculpture in Victoria Harbour, 
while a solo exhibition of his work organized by the 
Hong Kong Contemporary Art Foundation drew in 
massive crowds and led to tickets selling out days 
in advance. His resume of brand collaborations 
is impressive, including names like Dior, Uniqlo, 
Nike, Supreme and A Bathing Ape among them. 
In May 2017 ,  when the MoMA Design Store 
announced that it would release a limited supply 
of open-edition COMPANION figures, online traffic 
caused the store's website to crash for an entire 
day. KAWS is a name associated with mania, and 
mania on a global scale.

The artist behind KAWS is Brian Donnelly, a New 
Jersey-born, Brooklyn-based American artist who 
got his start working in animation and illustration 
by day and creating graffiti by night. Working under 
a pseudonym, KAWS taps into a global culture 
that is increasingly defined by its interconnectivity 
and saturation. The media that is consumed all 
over the world is increasingly similar, and cartoon 
characters are images instantly recognizable to 
almost everyone on the planet. Just as Andy Warhol 
took famous images of all-American icons Marilyn 
Monroe and Campbell Soup and elevated them 
into art, KAWS draws upon global icons to create 
his controversial artwork. "He doesn't understand 
the hierarchy of images set forth by the art world 

 why one thing is considered art and one thing 
is considered trash," says Andrea Karns, curator of 

KAWS' solo show at the Modern Art Museum of 
Fort Worth. "What he's always tried to do, starting 
with graffiti, is question that hierarchy, or make 
us as viewers question it." COMPANION, widely 
considered KAWS's most recognizable figure, was 
also one of his earliest creations. The skull-and-
crossbones head appears in some of Donnelly's 
earliest graffiti art, which consisted of skull-headed 
figures painted over advertisements on the streets 
of New York. 

KAWS attributes his interest in editioned works 
to the Pop artists, Warhol, Lichtenstein and 
Oldenburg, and editioned works they would make 
with Gemini G.E.L., a famous artists workshop and 
publisher of limited-edition prints and sculptures 
based in LA. In 1997, when Donnelly first went 
to Japan, he was given an opportunity to make 
a limited-edition toy with the cult Japanese toy 
company Bounty Hunter. "Before that, my idea of 
a toy was, like, Kenner or Hasbro," Donnelly said in 
an interview, "But they were making small runs of 
500 toys. As soon as I saw them, I thought, these 
are like those Gemini editions. It's just that people's 
perception of a toy is different."

In 1999, KAWS released the first COMPANION 
figures – his first toys – with Bounty Hunter. The 
figurines came in 3 different colourways, an edition 
of 500 in each colour. Those original colourways 
– brown, grey and black – are still the colours 
most closely associated with COMPANION . 
Donnelly has never spoken directly about the exact 
meanings or connotation behind COMPANION's 
distinctive design, but he does comment on the 

effect he hopes his work has. "He's approachable," 
KAWS said about his COMPANION  f igures. 
"When I created him, I wanted him to have human 
sensibility."

Toys and cartoons are associated with childhood 
innocence, but KAWS' work is tinged with a hint 
of something darker. The X-ed out eyes and skulls 
– while cute – traditionally signified death, while 
the dissected bodies of the flayed COMPANION 
are both gruesome yet playful in their bright 
hues. Reminiscent of anatomical models from 
a high school biology-classroom, they show us 
the detailed insides of a cartoon figure widely 
perceived as shallowly two-dimensional.

And perhaps that is exactly where the appeal of 
KAWS lies. His works appear appealingly simple 
with their bright colours and borrowed cartoon 
figures, but the plastic exterior hides a deeper, 
more nuanced complexity. KAWS uses beloved 
chi ldhood mascots to probe our emotional 
associations with these made-up characters, 
and subverts them, adding a sheen of street-art 
cool and skate-culture branding to enhance their 
commercial appeal. Just as the flayed COMPANION 
shows us what might lie underneath a cartoon's 
cute exterior, KAWS reveals the obsessions that 
underlie the things we recognize and want. And 
whether you speak about his work with passion or 
derision, his work demands to be spoken about. 
Perhaps Andy Warhol – father of Pop Art - put it 
best, "I see art in everything. Your shoes. That car. 
This coffee cup. It's art if you see it as art."

KAWS: HOLIDAY in Hong Kong

KAWS: HOLIDAY

Artwork: © KAWS.

Photo: © KAWS Studio
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3

KAWS
B. 1974

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

COMPANION (Black)
left: stamped '©KAWS..07' (on the underside of 
the left foot); stamped 'MEDICOM TOY 2007 
MADE IN CHINA' (on the underside of the right 
foot)
right: stamped ‘MEDICOM TOY 2009 MADE 
IN CHINA (on the underside of the left foot); 
stamped '©KAWS..09' (on the underside of the 
right foot)
a set of two fiber-reinforced plastic sculptures 
with the original box
each: 125 (H) x 50 x 33 cm. (49 ¼ x 19 ⅝ x 13 in.) (2)
Executed in 2007; & 2009
edition of 100; & 100

HK$700,000-900,000
US$90,000-120,000

 ( )
   ( )

2007 2009

100 100

( ) ©KAWS..07 ( ) MEDICOM TOY 
2007 MADE IN CHINA ( )  

( ) MEDICOM TOY 2009 MADE IN CHINA  
( ) ©KAWS..09 ( )

P R O V E N A N C E

MEDICOM TOY, Tokyo, Japan 
Private Collection, Asia 
Acquired from the above by the present owner

  MEDICOM TOY 
   

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0003}


KAWS

Dior
Nike Supreme A Bathing Ape 2017 5

MoMA Design Store
KAWS

KAWS

 KAWS KAWS

Andy Warhol
Marilyn Monroe Campbell Soup

KAWS

KAWS (Andrea 
Karns)

KAWS

KAWS
Lichtenstein Oldenburg Gemini 

G.E.L. Gemini G.E.L.
1997

Bounty 
Hunter

Kenner Hasbro
500  

Gemini

1999 KAWS  
KAWS

500

KAWS
XX

 

KAWS

KAWS

KAWS

 
 

Lot 3 Detail 

◀
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4

MADSAKI
B. 1974

HK$300,000-500,000
US$39,000-64,000

American Gothic 2
signed and dated 'madsaki 2015' (on the reverse)
house paint and aerosol on canvas
75 x 63 cm. (29 ½ x 24 ¾ in.)
Executed in 2015

2
  

2015

madsaki 2015

P R O V E N A N C E

Clear Gallery, Tokyo. 
Acquired from the above by the present owner.

 Clear  

"IT’S A HISTORY OF MYSELF. EVERYTHING FROM WHERE I’VE TRAVELLED,  

THE BOOKS I’VE READ AND THE MOVIES I’VE SEEN. STILL, I DON’T HAVE THE 

ANSWER, AND I’M ALWAYS LOOKING FOR IT. ‘WHO AM I? WHY AM I DOING THIS?" 

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0004}
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Pa r t  o f  h i s  c e l e b ra t e d  Wa n n ab i e s  s e r i e s , 
MADSAKI 's  American Gothic  2 ,  2015 ,  is  an 
unconventional and witty take on Grant Wood's 
iconic painting American Gothic, 1930, the highly 
detailed, Depression-era portrait of two farmers 
standing in front of a cottage. Wood was drawn 
to the white cottage's seemingly incongruous 
Gothic-style window while driving through Iowa. 
The detail rooted into his mind, and once home, 
he painted the house from a sketch he had made; 
the 'farmers' were the artist's dentist and his 
sister. Although derided for its supposed satire of 
provincial America, the painting was an instant 
hit, seen as a celebration of regional diversity and 
heartland strength. For his version of American 
Gothic, MADSAKI used an aerosol can and many 
of the painting's details have been simplified and 

blurred out. The window's identifiable tracery 
here is rendered as a rounded cruciform, while the 
farmers' faces are reduced to two flat orbs; from 
their eyes black tears fall, the artist's signature 
'drips' (MADSAKI interviewed in The Nation, May 
13, 2018). For the Wannabies, MADSAKI's trawls 
art history, reinterpreting past works 'as slang' 
to critique and question value systems inherent 
to the art market (MADSAKI interviewed in The 
Nation, May 13, 2018). The series grew out of an 
interest in universal communication, a theme he 
previously explored in his Text paintings: 'Ok, so I 
had to figure out what the painting version of the 
text pieces was. Say like the Holy Fucking Shit 
piece. That is an everyday phrase we use. It is a 
part of society and culture. So, what is the equal to 
that in painting? A phrase we all use is the same 

as the painting that we all know. So "Fuck You" 
and Matisse is the same thing. Everybody knows 
Matisse and everybody knows "Fuck You"; it's on 
the same level. Then I figured out a way to paint 
the images with a similar attitude and humour 
that the text paintings had' (MADSAKI interviewed 
by J. Garfield, Juztapoz, November 7, 2016). For 
these works, MADSAKI has looked to an array of 
artists including Picasso, Delacroix and da Vinci, 
among others, but he only ever makes copies of 
well-known works, ensuring that his canvases 
remain exactly proportional to the original. Indeed, 
part of the uncanny comedy of American Gothic 
2 is its familiarity, a couple reimagined but still 
recognizable, a history brought into the present 
world.

MADSAKI Wannabies
2015  2 MADSAKI

1930

MADSAKI 2

 (MADSAKI 2018

5 13 ) Wannabies
MADSAKI

 (MADSAKI 
2018 5 13 )

(Holy Fucking Shit)

(Fuck You) 
(Fuck You)

(MADSAKI J
Juztapoz 2016 11 7 )
MADSAKI

 2

◀
Grant Wood, American Gothic, 1930. Art Institute of Chicago, Chicago, USA

1930    

Jean-Michel Basquiat, Mona Lisa, 1983. Private collection. 
Artwork: © The Estate of Jean-Michel Basquiat / ADAGP, Paris / ARS, New York 2019. 
Photo: © Banque d'Images, ADAGP / Art Resource, NY.

1983  
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B. 1979

5

DAVID CHAN

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0005}


The Saviour
signed and dated ‘David 2015’ (upper left edge 
of the left panel); signed, titled, dated and 
inscribed ‘David The Saviour 120 x 320 cm oil on 
linen 2015’ (on the reverse of each panel)
oil on linen, diptych
each: 120 x 160 cm. (47 ¼ x 63 in.) (2)
overall: 120 x 320 cm. (47 ¼ x 126 in.)
Painted in 2015

E X H I B I T E D

Singapore, Parkview Museum, On Sharks and 
Humanity, March - September 2017.

HK$200,000-300,000
US$26,000-38,000

2017 3  -  9     

  ( )
2015

David 2015 ( ) David The Saviour 
120 x 320 cm oil on linen 2015  ( )
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In recent years, there has been a steady increase 
in erratic weather conditions. This has resulted in 
massive flooding in some areas and abject drought 
in others. Since the early 1980s, environmental 
activists and scientists have warned of the dangers 
of global warming and pollution, yet little has been 
done to change the status quo. As time passes, 
it is becoming increasingly clear that the public 
is aware of our changing climate, yet is unable or 
unwilling to make the dramatic changes necessary 
to avoid the oncoming danger. 

David Chan's The Saviour depicts a satirical 
and humorous look at environmental disaster. 
When technology has eroded and buildings have 

crumbled, will humans be the ultimate destroyers 
or saviours? 

In the painting, the animals seemed to be more 
proactive in the evacuation efforts than the 
humans. In the central row boat, a human is 
taking a nap, while the monkeys are scrambling to 
direct the group to safety. The painting illustrates 
a cynical and ironic scene between nature and 
human activity. As the animals travel in pairs 
towards safety, the humans can be seen cruising 
along. To the pessimist this would seem like a lost 
cause. 

However,  t o  an  opt imis t  th i s  c an  a l so  b e 
interpreted from a positive perspective. According 

to the Gospel of Mark, Jesus crossing the Seas of 
Galilee. In the midst of a furious storm Jesus takes 
a nap while crossing the sea. While his disciples 
panic, he calms everyone down by insisting that 
they have faith in him. The storm eventually does 
dissipate, and everyone crosses safely.

Will this be the same here? Will everyone cross 
over safely? In the end we may never know, what 
is obvious though is that the saviour is not clear 
at this moment. Surely, if we could give nature a 
voice 'it' would have handled the situation quite 
differently. However, it's still not too late to wake-
up and take on the active role as saviour, we merely 
have to work with nature and not just depend on it.  

Eugène Delacroix, Christ Calming the Storm, 1853, The Metropolitan Museum of Art, New York.

 1853  

 1853

Lot 5 Detail ◀
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B. 1970

6

Reconciliation
signed and dated ‘natee utarit 12’ and inscribed 
‘illustration of the crisis’ (on the reverse)
oil on linen
160 x 140 cm. (63 x 55 ⅛ in.)
Painted in 2012

P R O V E N A N C E

Richard Koh Fine Art Gallery
Acquired directly from the above by the present 
owner

E X H I B I T E D

Art Stage, Singapore, January 2013.
Taichung, Taiwan, National Taiwan Museum 
of Fine Arts, Asian Art Biennale 2013: Everyday 
Life, October 2013– January 2014.

HK$700,000-900,000
US$90,000-120,000

L I T E R A T U R E

Richard Koh Fine Art, Illustration of the Crisis, 
Kuala Lumpur, Malaysia, 2013 (illustrated, p. 212).

Richard Koh Fine Art 
2013 1 Art Stage
2013 10 -2014 1 2013  

  

2013 Richard Koh Fine Art  
  ( 212 )

 
2012

natee utarit 12 illustration of the crisis ( )

NATEE UTARIT

“ ...IT’S MY INTENTION TO MAKE USE OF MY EXPERIENCES AND WHAT I KNOW 

OF THE OUTSIDE WORLD TO ELUCIDATE THE VARIOUS ASPECTS OF MEANING 

CONTAINED IN MY WORK.”

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0006}
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Natee Utarit ·

Photo: Courtesy of the artist.



Metaphor and allegory underpin the works of 
Natee Utarit's series Illustration of the Crisis – a 
visual device heavily employed in these works 
to relay the ideas that surround changes in the 
socio-political landscape and re-distribution of 
power. Utarit does this by employing, from the 
Western canon of visual art, the genre of nature 
morte, otherwise known as still-life painting. Utarit 
carefully selects a motley of objects acquired from 
flea markets and antique shops, composes them 
in a specific arrangement, and then photographs 
them. In painting these dialogical set ups, Utarit 
deliberately creates distance and discord through 
his choice of colours and treatment of the way 
objects are represented; the smooth veneer 
disassociates them from reality and give the viewer 
the immediate sense that in their dream-like 
states, these objects are consciously constructed 
to reveal a hidden reality.

It must be said that although it is often believed 
the artistic movements of Thailand have generally 
managed to remain free of the influence of the 
West, due to the country's inherent ability to 
have avoided the polarizing effects of colonialism 
that affected many of the other regions within 
Southeast Asia, Utarit's appropriation of Classical 
Western visual devices reflects his personal 
struggle against Western influences. The impact 
of the Florentine School on Thai art education, 
and the degree of use of British common law in 
Thailand, shows that perspectives in Thailand 
are still heavily Westernised. For the artist, the 
language of classical painting has the ability to 
convey the recondite nature of modern world 
"truths" and as such, applies it to his paintings to 
enrich and expound on the particular narrative that 
exists in each work in a way that is simultaneously 
specific and universal, but also is a site of dilemma 
and conflict.

Reconciliation is executed in the tradition of 16th 
and 17th century Netherlandish sub-genre of still-
life paintings known as vanitas, which are symbolic 
works of art depicting broad but important themes 
with a moralistic bent, such as the futility of 
pleasure or the transience of life. In such paintings, 
icons of death such as skulls, rotting fruit and 
empty goblets set atop surfaces were rendered in 
the most intricate and life-like details to present 
such ideas. Utarit's objects, in this same way, are "
meant to tell a story in the same direct manner that 
characterized paintings for centuries." It is thus no 
surprise that an often-cited influence on the artist's 
work is that of Hans Holbein's The Ambassadors 
(1533), is in turn heavily influenced by the still-
lifes of Early Netherlandish painters. However, 
rather than the pains that these Old Masters have 
taken to imitate life, Utarit deliberately shrouds his 
compositions in a characteristically eerie stillness, 
creating undercurrents of tension and anxiety, that 
culminate in a sense of the uncanny through the 
juxtaposition of the familiar with the unfamiliar.

Blocks of colour – a device that Utarit often uses 
in his works – are employed in Reconciliation and 
comprise largely of expanses of red, white and blue, 
which coincidentally symbolise the three pillars of 
Thai national identity: red represents the land and 
its people, white represents the religions, and blue 
stands for the monarchy. Illustration of the Crisis is 
Utarit's exploration of the Thai political crisis that 
began in 2009 and has had continued and lasting 
effects on the local socio-political landscape, 
but more broadly speaking the series reflects on 
the fundamental nature of the human condition 
regarding the anxiety that surrounds change and its 
unpredictable nature. The title itself, reconciliation, 
suggests a positive note; a bringing together 
of these three pillars that have since become 
disjointed by the struggle for power. An anatomical 

model of the sacrum and lumbar vertebrae, 
parts of the human skeletal system essential to 
providing support to the upper body and what 
connects the hip bones, towers exquisitely above 
the other object and is the focal point of the work. 
Accented by yellow tubes resembling nerves, the 
entire composition resembles that of the Thai 
flag designed by King Vajiravudh (Rama VI), who 
during his reign encountered an attempted military 
coup in 1912. The monarchy managed to suppress 
the conspirators, who were arrested and sentenced 
to severe punishments. However, the King showed 
mercy, rescinding the punishments and releasing 
them, putting the interests of the country before his 
own. The white of the skeleton coincides with the 
white elephant in the variant flag, a sacred animal 
associated with the practice of Buddhism, perhaps 
elucidating the important nature of forgiveness 
and mercy in order to achieve peace and harmony. 
The red in the painting also emphasises the desire 
to return to the tranquility of the past, resembling 
the old Thai flag.

It is not uncommon for Utarit to interweave such 
allegories into the broader themes of human 
existence, which form the core of his visual 
narratives. From the same series, Candle Light 
features a triangular arrangement of bones, 
which both serve to unify the disparate elements 
symbolising ideas relating to the Thai monarchy 
and servitude, as well as to suggest the idea 
of surfaces being picked away to reveal truths. 
Coming back to the idea of Vanitas, we can 
perhaps see the beautiful smoothness of Utarit's 
banal objects in this series, as a larger picture on 
the dangers of the quotidian, and the need to act to 
prevent our lives from merely becoming subjects of 
a failed modernity.

  

......

1533

 2009

  

Vajiravudh

1912
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The Mountains and Water Always Echo Our Love No. 1
signed and dated ‘DJY 2010 5’ (lower middle)
oil on canvas
179.5 x 249 cm. (70 ⅝ x 98 in.)
Executed in 2010

P R O V E N A N C E

Annely Juda Fine Art, London, UK 
Acquired from the above by the present owner 

HK$1,200,000-2,000,000
US$160,000-260,000

E X H I B I T E D

Xi’an, China, OCAT Contemporary Art Terminal, 
About Painting, March - July 2014.

L I T E R A T U R E

Blue Kingfisher Limited, Hong Kong, Duan Jianyu: 
The Seduction of Village, 2011 (illustrated, 
unpaged). 
OCAT Contemporary Art Terminal, About 
Painting, Xi'an, China, 2014 (illustrated, p. 76).  Annely Juda Fine Art 2014 3 -7  

OCAT   

2011 Blue Kingfisher Limited 
 ( )

2014   OCAT    
( 76 )

 1
 

2010

DJY 2010 5 ( )

7

DUAN JIANYU

B. 1970

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

“I PREFER RURAL FARCE TO DRAMA.”

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0007}
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Amidst the swirling sand and between the thorny 
bushes, several Bactrian camels pose calmly at 
attention. The camel at the centre stands tall and 
solemn, a man dressed in green seated on its back. 
At the first glance, the exotic sandy soil and camels 
suggest a depiction of scenery from the Middle 
East or Northern Africa. Upon closer examination, 
however, we realise that the work depicts a 
Chinese landscape. The man dressed in green is 
a Liberation Army solider, and the human figures 
"camouflaged" in the yellow of the bushes are a 
group of civilians dressed in what appear to be 
matching yellow circus costumes. In a gymnastic 
formation, they hold a white porcelain cup in the 
air with one foot, nearby another foot proffering a 
bunch of bananas - extending a surreal welcome to 
the Chinese People's Liberation Army.

This painting, entitled The Mountains and Water 
Always Echo Our Love No. 1, was created in 2010. 
Born in Henan Province in 1970, Duan graduated 
from the Department of Oil Painting of Guangzhou 
Academy of Fine Arts in 1995. Since 1999, her work 
has been featured in various major exhibitions 
domestically and overseas, including the 50th 
Venice Biennale (2003), "China Welcomes You
Desires, Struggles, Identities" (2007) at Kunsthaus 
Graz,  "A Potent Force: Duan Jianyu and Hu 
Xiaoyuan" (2013) at Rockbund Art Museum, and 
"Absolute Collection Guideline" (2015) at Sifang 
Art Museum. In 2017, Duan was selected for The 
Robert H. N. Ho Family Foundation Chinese Art 
Initiative at the Solomon R. Guggenheim Museum, 
and she participated in the exhibition "One Hand 
Clapping" (2018) at the museum the following 
year. Her work was later added to the museum's 
permanent collection.

As an artist who both writes and paints, Duan's 
paintings possess a strong narrative drive and 
textuality. Her paintings feature an array of narrative 

themes, while she deliberately employs contrasting, 
dramatic colours and down-to-earth brushwork. 
One may consider Duan one of the most influential 
female artists among contemporary artists from 
China at present. However, what sets Duan apart 
from other female artists of her generation is that 
there is no trace of female vulnerability in her work. 
One may even say that there are no distinct traces 
of gender in her work, and it is difficult to discern 
the artist's gender from the composition and 
theme. 

The title of the work, The Mountains and Water 
Always Echo Our Love , suggests the theme of 
civilian affection for the People's Liberation Army. 
However, the artist not only turns away from the 
conventional realist approach, but also presents 
the Chinese rural landscape in a comical, even 
slightly absurd manner. The artist uses "plain" 
brushwork that evokes amateur paintings to create 
an artistic language that is literary, imaginative 
and uniquely hers. The People's Liberation Army, 
rural villagers, animals and villages are traditional 
elements in contemporary Chinese painting, and 
they frequently appear in Duan's work. Rendered 
in intentionally imperfect lines, they create a lively, 
unsophisticated scene that resounds with the 
artist's humanistic concern, bringing the viewer 
into a dreamscape woven by the artist. 

In  one  in t erv iew,  Duan  e lab orat e d  on  her 
intentionally "naïve" approach: "I'm interested in 
the works of community painters, amateur painters 
and non-professional painters. There is something 
raw, natural ,  and untrained to them that is 
particularly moving (I'm partial to naïveté after all). 
I hope to instill some of that energy into my work." 

Duan is a representative figure among contemporary 
Chinese artists who consciously revolt against 
the semiotic-laden and sociological narratives 
that have dominated much of contemporary 

Chinese painting since the 1990s. While the artist 

has impeccable technique, she employs naïve 

brushwork that resembles amateur paintings as 

well as bright colours, which are accentuated with 

distorted perspective and proportions. From the 

painting, the viewer grasps a profound absurdity 

and a deceptively l ight yet weighty humour. 

Conflicts and discordance give way to the most 

intense yet subtle lyric expression, which embodies 

the artist's exceptional imagination. 

· André 
Bauchant

" "

2010

 1 1970

1995 1999

50 2003

 2007

2013

2015 2017 ·R·

2018

 1

·
Naïve art

1880

· ·
· naïveté

20

1990

Duan Jianyu, Good Morning No. 10, 2007.  Sale 15617 Lot 429

 10 2007  15617 429

Lot 7 Detail ◀



36

B. 1979

8

The Wasteland
signed and dated ‘JAL 2007.2.11’ (lower right)
oil on canvas
267 x 200 cm. (105 ⅛ x 78 ¾ in.)
Painted in 2007

P R O V E N A N C E

Platform China, Beijing, China 
Private Collection, Asia 
Acquired from the above by the present owner

HK$8,000,000-10,000,000
US$1,100,000-1,300,000

   
  

L I T E R A T U R E

Platform China, The Wasteland, Beijing, China,
2007 (illustrated, pp. 36-37).
Phaidon Press, Vitamin P2, London, UK, 2011 
(illustrated, p. 146).
Hatje Cantz Verlaq GmbH, JIA AILI STARDUST
HERMIT, Berlin, Germany, 2017 (illustrated, p.27).
Centro de Arte Contemporáneo de Málaga, Jia 
Aili, Málaga, Spain, 2017 (illustrated, p.33).

2007    
( 36-37 ) 
2011 Vitamin P2 Phaidon  (
146 )
2017 Hatje Cantz Verlaq
GmbH    ( 27 )
2017    
( 33 )

E X H I B I T E D  

Platform China, Beijing, China, The Wasteland, 
April – June 2007.
Saatchi Gallery, London, UK, Simon Franks and 
Rob Suss Collection, 2009.
Centro de Arte Contemporáneo de Málaga, 
Málaga, Spain, Jia Aili, 2017.

2007 4 -6   
2009 Simon Franks Rob Suss  

  
2017   

 
2007 

JAL 2007.2.11 ( )

JIA AILI 

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0008}
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Jia Aili  

Photo: © Jia Aili's studio



Jia Aili's paintings are suffused with a profound 
and immense sense of isolation, as if seeking 
to capture a psychological state rather than a 
physical location. As one of the leading figures of 
a generation of post-80s Chinese artists, Jia Aili 
has made a name for himself in the international 
contemporary art world by creating paintings that 
defy expectations and definitions. His work is 
hard to place – it is at once figurative yet abstract, 
drawing upon imagery that feels intimately familiar 
yet is difficult to identify, images that are haunting 
in their non-specificity. In doing so, he represents a 
generation of Chinese artists who are no longer as 
interested in creating work that examines politics 
or society in a direct way – he instead seeks to 
express a mood defined by existential ennui, 
speaking to a generation that so often feels lost 
and displaced in the modern age.

The Wasteland depicts a nude figure wearing a 
Soviet-era gas mask, carrying a large oblong object. 
He walks amidst a fractured landscape of jagged 
lines and spiraling shards – shadows and planes 
suggest a sense of distance, yet we are given no 
recognizable markers or points of reference to 
cling to. This work was painted the year after Jia 
graduated from the oil painting department of Lu 
Xun Academy of Fine Art in Shenyang in 2006, 
and it was included in Jia's first solo exhibition of 
the same name, curated by Karen Smith and held 
at the Platform China Contemporary Art Institute 
in Beijing. It is an important early example of Jia's 
masked figure – who has become a recurring 
presence in his work - and it is also an exceptional 
example of Jia's expressive painterly abilities.

Jia Aili frequently speaks about the significance 
of individual versus global context in his work. His 
hometown of Dandong is located in the heartland 
of Northeast Asia, beside the Yalu river and on 
the main land route connecting mainland China, 
Europe and Asia, an area that links Northeast 
China with the Korean Peninsula and the ports for 
Japan's sea lanes. Because of this key geographical 
situation, the city witnessed several artillery 
bombardments during the 1894 Sino-Japanese 
War and the Korean War, before experiencing a 
subsequent postwar economic rebirth. Born the 
year the one-child policy was introduced and 
a member of China's post-Mao generation, Jia 

witnessed perhaps one of the most profound and 
rapid periods of change ever experienced in China. 
He has described himself as "too innocent to 
nurture the navigational skills required to ride out 
the storm of change". He recalled in an interview, 
"On TV I watched the tanks driving onto the Red 
Square in 1990. It was shown on only one channel. 
The soldiers were behind the tank. I remember 
it clearly. I watched it as a spectator at the time. 
Many years later we came to realize what a big 
event it was something enormous collapsed. We 
were too young to take it seriously but this did 
affect us a lot." 

In a recent interview with Artnet, Jia has responded 
to the idea of universal themes in his work that 
transcend cultural, geographical, or ideological 
differences. He states, "I was born at the end of 
the 20th century, where most ethnic groups in 
human society began to step out of the world of 
all-inclusive religious frameworks. In the modern 
world, for an individual, the physical body became 
highly compatible with society, but the spirit 
gradually lost its sense of belonging. With the 
explosion of information that is now available 
to us, our perception has become both flat and 
rich." Jia Aili makes the point that the richness 
in information variety is balanced by the flatness 
of access to the same images and content –the 
entire world now has more in common than it ever 
has had in the history of humankind. As a result, 
a painting has the ability to move people of all 
cultural backgrounds in a similar manner, speaking 
to a global audience rather than a regionally 
specific one. 

To most people all over the word, an image of 
a naked figure wearing a gas mask will draw 
strong emotional reactions, regardless of culture 
or ideology. The image of the gas mask is at once 
protective yet ominous – a symbol of safety but 
also of threatening violence and cruelty. The mask 
eternally hides the figure's face and transforms 
him into a mute 'everyman', an ambiguous figure 
that could represent either the artist or ourselves. 
Jagged painted lines likewise communicate the 
emotions of the painter in an abstract manner. 
There is a sense of rawness in this work – erratic 
drips and splashes indicate that Jia painted with 
an intense energy and allowed chance to play 

a role in the appearance of the final work. As 
such, Jia Aili chooses to avoid many of the overtly 
political or cultural themes addressed by his 
predecessors – Chinese contemporary artists who 
specialized in portraying the social reality of the 
individual. Instead, Jia Aili focuses his attention on 
exploring the reality of the modern mental state, 
accessed via dream-like imagery that is surreal 
and non-specific, yet conjures up strong emotional 
associations. In this regard, Jia's work references 
Surrealist artist such as Dali, Magritte and De 
Chirico, who painted dreamlike scenes designed to 
trigger subconscious associations in the viewer.

In Chinese, the title of the work combines the words 
for landscape " " with the homonym " ", meaning 
insane, crazy, or mad. The title of the work is 
therefore a pun that translates into "Mad Scene", 
suggesting that the painting represents an internal, 
psychological landscape rather than a physical 
locale. As Karen Smith writes, "The "locations" he 
arrives in are frequently undefined and pervaded 
by an eerie, unsettling atmosphere. But, vague 
though they are, they speak in a direct manner 
that compels us to listen because they speak of 
life's eternal dilemmas and fears." Jia Aili's use 
of imaginary landscapes to visualize a state of 
madness presents us with a visual image of the 
artist's own mind, but it also expresses a state of 
being in a way that each viewer can internalize for 
themselves.

Deeply existential, Jia's works express his internal 
moods and perspective on modern society, drawing 
us deep into his personal psyche and imagination. 
Jia's paintings are more concerned with the human 
condition than they are with China, or even any 
one specific era – his paintings exist in a separate 
space that taps into the most vulnerable aspects 
of our shared consciousness. Jia Aili's paintings are 
rooted in reality, containing recognizable figures 
or objects often painted from life or using found 
images, but the settings themselves are opaque 
and untraceable. In Wasteland, a mysterious figure 
leads viewers into the abstract space that he 
inhabits, offering more questions than answers but 
nevertheless guiding us inexorably towards a state 
of greater awareness and self-understanding.

“I WAS BORN AT THE END OF THE 20TH CENTURY, WHERE MOST ETHNIC 

GROUPS IN HUMAN SOCIETY BEGAN TO STEP OUT OF THE WORLD OF 

ALL-INCLUSIVE RELIGIOUS FRAMEWORKS... WITH THE EXPLOSION OF 

INFORMATION THAT IS NOW AVAILABLE TO US, OUR PERCEPTION HAS 

BECOME BOTH FLAT AND RICH.”
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The artist working in his studio. 

Photo / Artist: © Jia Aili's studio

Lot 8 Detail 
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B. 1973

9

Voids and Cages (Untitled)
signed ‘Ventura 13’ (lower right) 
oil on canvas
213.5 x 152 cm. (84 x 59 ⅞ in.)
Painted in 2013

P R O V E N A N C E

Perrotin Gallery 
Acquired directly from the above by the present 
owner

HK$800,000-1,200,000
US$110,000-150,000

E X H I B I T E D

Hong Kong, Perrotin Gallery, Voids and Cages, 
April-May 2013.

2013 4 -5  

 ( )
  

2013  
Ventura 13 ( )

RONALD VENTURA

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

“YOU CAN SAY THAT MY WORKS REPRESENT A GLOBALISED FRAME OF MIND 

AS I FREELY APPROPRIATE AND MIX ELEMENTS ACROSS DIFFERENT CULTURES 

AND SOURCES… I BELIEVE AN ARTIST SHOULD BE ABLE TO TRANSCEND 

NATIONAL BOUNDARIES AND BECOME CITIZENS OF THE WORLD.” 

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0009}
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Filipino Artist Ronald Ventura's artistic manifesto 
is driven by the paradoxical synthesis of visual 
imagery into individual montages, to create an 
interconnection between various entities that 
reflects the globalized postmodern condition that 
we live in today. Each work combines disparate 
elements of both iconography from popular 
culture and rich historical signifiers in an elaborate 
layering of both images and styles, ranging from 
video game characters to art historical references.

This present lot is an excellent example of Ventura's 
ability to execute highly complex compositions 
in his distinct hyperrealistic style. A monolithic 
birdcage teems with writhing bodies, limbs, torsos 
and a serpent-like appendage, contorted and 
twisted through one another, as if fused into one 
entity and it is almost impossible to see where 
one ends and the other begins. The figures may 
have human-like bodies, but many of their faces 
appear inhuman, or are obfuscated by gas masks. 
For Ventura, the body is a subject of fascination 
and often a way in which he expresses the visual 
manifestation of our own psychological struggles. 
In this work, the bodies become a liminal space of 
negotiation between identifiable social conventions 
and the effects of the mutable landscape of the 
contemporary.

Voids and Cages (Untitled) bears very similar 
characteristics to Flemish Baroque painter 
Peter Paul Rubens's Der Engelsturz (Fall of the 
Rebel Angels), which depicts an apocalyptic war 
in heaven, as described in the biblical book of 
Revelations, between the angels led by Archangel 

Michael and those led by Satan, who takes the 
form of a dragon. The references to the Old 
Masters in Voids and Cages (Untitled) are much 
less literal than some of the other works in his 
Voids and Cages series, but Ventura still articulates 
the same dramatic Ruben-esque opulence. Much 
like in Rubens's painting, Archangel Michael is 
suited in his classical armor, his flaming sword 
raised above his head, ready to cast Satan to 
earth. However, in Ventura's version, this biblical 
character is bestowed with the pate of a two-
headed dog. Such paradoxical combinations of 
pagan and Christian imagery are one of the larger 
hallmarks of Ventura's paintings, referencing the 
complex history of Filipino culture pre-colonisation 
when locals worshiped a pantheon of deities and 
spirits which could inhabit and transform the 
human body, speaking to the cultural shifts in 
history and time.

The largely monotonous shade of sepia with 
reddish undertones deployed in Voids and Cages 
(Untitled) further evoke the ideas of memory and 
the passage of time, but also suggests a deliberate 
method that the artist uses to highlight certain 
elements within the work. What immediately 
stands out within the writhing mass are two 
creatures that resemble Red and Chuck from 
the popular mobile game Angry Birds. Including 
them in such religious imagery, perhaps makes 
parallels between our contemporary ideologies of 
religion and that of the past, or on the other hand, 
enhances the fantastical nature of both video 
games and religious ideas – one can never always 
be certain with Ventura.

This, as well as Ventura's use of fragmentation and 
visual pastiche, brings to mind the work of Chinese 
artist Jia Aili, who is known for his paintings that 
assemble pieces of images he has seen in the 
real world with that of subjective perception to 
fabricate surrealist landscapes that delve into 
Jia's own private world of hidden meanings and 
narratives. In Towards the Chaotic Reality – A 
Conversation with Zhu Zhu, Jia explains " no 
matter how objective history seems to be, volumes 
of secrets must be buried beneath the surface. It 
will always be worthwhile to unearth the hidden 
meanings. The hidden narratives are what I am 
after." However, unlike Jia, Ventura investigates the 
idea of identity, by juxtaposing images that interact 
with one another and create new and relational 
meanings that expose truths about our lived 
realities.

A cage is usually used to contain things, but 
in Ventura's instance, the cage bars are not 
continuous, drifting in and out of visibility. The 
cage acts as a visual device to render it discordant 
and surreal: white voids have been painted into 
and between the bars, while some seem to pierce 
through the figures and forms. Rather than an 
enclosure, the cage acts as a form of erasure, 
perhaps functioning as a metaphor of how easily 
the memories of the past can be displaced by 
ideologies of the present. Ventura's exceptional 
painterly technique and profound complexity of 
Voids and Cages (Untitled) is a testament to why 
the artist is acknowledged as a conceptual and 
technical master. 

·

 

 ( ) ·
·

 ( )

 ( )

......

 ( )

Lot 9 Detail ◀
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Tank Project
leather and waxed thread installation 
150 (H) x 890 x 450 cm. (59 x 350 ⅜ x 177 ⅛ in.)
Executed in 2011-2013
edition 1/3 + 1 AP

P R O V E N A N C E

White Cube, Hong Kong
Acquired from the above by the present owner

HK$4,000,000-5,000,000
US$520,000-640,000

E X H I B I T E D

Beijing, China, Ullens Center for Contemporary Art, 
ON | OFF: China’s Young Artists in Concept and 
Practice, January – April 2013 (another edition 
exhibited).
Beijing, China, CAFA Art Museum, The 2nd 
“CAFAM-Future” Exhibition: Observer-Creator, 
May – July 2015 (another edition exhibited). 
Berlin, Germany, KW Institute for Contemporary 
Art, Fire and Forget: On Violence, June – August 
2015 (another edition exhibited).
Chippendale, Australia, White Rabbit Gallery, 
Heavy Artillery, March – August 2016 (another 
edition exhibited).
Bern, Switzerland, Kunstmuseum Bern and Paul 
Klee Zentrum, Chinese Whispers, February –  
June 2016 (another edition exhibited).
Den Bosch, Netherlands, Noordbrabants 
Museum, A Chinese Journey: The Sigg 
Collection, March – July 2018 (another edition 
exhibited).
Dunedin, New Zealand, Dunedin Public Art Gallery, 
New Networks: Contemporary Chinese Art, 
December 2018 – April 2019 (another edition 
exhibited).

L I T E R A T U R E

Ullens Centre for Contemporary Art, ON | OFF: 
China's Young Artists in Concept and Practice, 
exh. cat., Beijing, China, 2013 (another edition 
illustrated, p.85). 
DISTANZ, He Xiangyu, Berlin, Germany, 2016. 
(another edition illustrated, pp. 166-167, 236-
244, 248-253).

 

2013 1 -4 ON | OFF:  
   ( )

2015 5 -7 CAFAM  
   ( )

2015 6 -8 KW  
Fire   ( )

2016 3 -8 Heavy Artillery  
  ( )
2016 2 -6

   ( )
2018 3 -7   

  ( )
2018 12 -2019 4  

   ( )

2013 ON｜OFF
    (
85 )

2016 DISTANZ     
( 166-167, 236-244, 248-253 )

  
2011-2013

1/3 + 1 AP

10

HE XIANGYU

B. 1986

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0010}


Lot 10 Detail 

◀
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The artist working in his studio. 

Photo / Artist: © He Xiangyu's Studio



At the forefront of conceptual art stands He 
Xiangyu - an artist who continues to make his 
mark in the Chinese contemporary art scene. 
Known for his experimental practices, his artistic 
methodology revolves around two key elements 
- choice of materials and the creation process. In 
an interview with Li Zhenhua, the artist spoke of 
seeking to adjust and guide people's perception 
through the material changes within the object. 
A recurring theme among the artist's oeuvre, He's 
hands-on approach articulates his philosophical 
ideas, social commentary as well as his disapproval 
of the commercialization of contemporary art. 

As the market value of Chinese contemporary 
art boomed since 2005, the twenty-two year old 
artist decided to move to Beijing in 2008 with a 
goal to create and be inspired. Reflecting on his 
observations over the increasing materialism and 
obsolescence of our society, He turned to art for 
expression. The artist is perhaps best known for 
his Cola Project that began in 2009 , a project 
which he started and never saw completion. At the 
beginning, the artist started with making initial 
sketches, experimenting with the drink in his studio 
in Beijing before executing this vast production 
in his hometown of Kuandian. He proceeded by 
employing ten factory workers to forge iron vessels 
and they were further instructed to boil up 127 tons 
of Coca Cola throughout the course of the year. By 
boiling down the liquid mass, a residue that took 
the form of a bitumen-like substance was formed. 

An icon of its own right, Coca Cola was distinctly 
chosen by the artist. This commodity is not only 
a symbol of capitalism and Americanization; 
it also tells the story of early consumerism in 
China with its existence dating before 1949. The 
amount of Cola used in this project equates to 
the annual consumption in Kuandian in the past 
three years. The artist's unique practice of material 
metamorphosis is evident as he successfully 
turned Coca Cola from a mutable liquid into a 
syrupy black sludge. Not only was this his way to 
address the complex relationship between mass 
consumption, culture and globalization. It was 
also a sign of self-authorization by the artist. The 
Cola Project became his first notable work, and 
his artistic bold experimentations made him a 
household name among the Chinese contemporary 
art scene. 

"All the effort that went into making this tank is 
very, very important because it is an integral part of 
the project. When we finished the project, I thought 
we had only made the outer form or appearance 
of a tank, but in fact, with the effort and work that 
went into this project, an actual tank could have 
been built" 

With reference to the artist's Cola Project, his 
modus operandi carried on and is illustrated again 
through the execution of the Tank project - an 
enthralling and audacious installation that comes 
with a story of risk. The artist embarked on an 
adventurous journey in late 2011, mobilizing a large 
team to bring his vision to life with the project 
spanning over two years to complete. The whole 
process was time consuming and labor intensive, 
but the degree of precision was immaculate. 
According to the artist, appropriate measuring 
tools were unavailable to him, so every detail was 
measured by hand. Fueled with determination, the 
artist even personally coordinated a team to sneak 
into a nearby army base in the middle of the night 
just to measure portions of the tank. Omitting 
the adverse risk ahead of his team, this process 
lasted for almost four months until they were ready 
to build the tank. Equipped with detailed design 
sketches, he employed thirty female workers 
skilled in needlework to build his vessel. Hand-
stitched pieces by pieces, from model making, 
cutting to sculpting, the measurements were near 
perfection, so accurate and meticulously made 
that it could reproduce an actual tank – in this 
case, it was a tank made of leather. The outer coat 
was constructed with imported high-grade Italian 
leather and held together with 50,000 meter of 
wax strings. Eventually, this life-size tank weighs 
over two tons in total.  In contrast to its primary 
function created for defense, the artist molded it to 
look almost toy-like and approachable. 

Being part of a generation who grew up during 
a period of rapid urbanization, his work does not 
shy away from illustrating China's economic and 
political rise since 1989 and his Tank Project is an 
embodiment of this. The exterior is a literal citation 
of a T34 tank – a tank model that was commonly 
found near the artist's hometown of Dandong, a 
city next to the North Korean border. He Xiangyu's 
tank is also the same model used as the primary 
tank within China's armed forces today, which acts 
as a symbolic manifestation of the ultimate political 

aspiration - the military superpower. Needless to 
say, the image of the tank has become one of the 
most ubiquitous images in contemporary Chinese 
history.  Despite possessing a stagnant and 
deflated appearance, its life-size presence cannot 
seem to eradicate the iconography that associates 
with the Tiananmen Incident of 1989 that many 
dubbed as political taboo. 

Ironically, it was the aftermath of this incident 
that brought about prosperity and unprecedented 
growth in China, rising to the top as one of the 
world's biggest spending markets. With the 
Chinese economy continuing to reach for new 
heights, the exuberance of the market is further 
encouraged by the populat ion's  desire and 
indulgence in Western branded items, of which 
this tank bears an uncanny resemblance of. The 
leather exterior of the Tank reminds viewers of 
high fashion couture that requires expertise, 
craftsmanship and countless hours of labor work 
poured into fabricating this luxurious object. In a 
similar way, the artist mimicked this painstaking 
process in re-creating his impressive installation 
as part of his commentary on the effects of 
western consumer culture and the conspicuous 
consumption happening in contemporary China. 

He Xiangyu's Tank Project, is one of the three 
editions being offered at Christie's ICONOCLAST 
Evening Sale. Exhibited extensively at various 
prestigious institutions, the Tank Project was 
notably part of a group exhibition at Beijing's 
Ullens Center of Contemporary Art -  t it led 
"ON|OFF" that lead the artist to wider recognition. 
With the concept of  the show focusing on 
presenting the views and practices of emerging 
Chinese artist after the international financial crisis 
of 2008, His Tank Project stood out among others. 
The Tank Project aims to disrupt the functionality 
of a tank, challenge our perceptions and unsettle 
our thoughts. Standing in front of it , viewers 
can almost feel the energy that exudes from this 
imploded form. Thus, by subjecting its products 
to a profound process of material transformation, 
the artist puts a twist on this modern-day monster 
of military might. This deflated military symbol 
suggests both the desire of power as well as 
the inter-dependency of political and economic 
strength, consequently endorsing the artist's 
beliefs that politics and capital are indispensable 
factors in contemporary art. 

“ALL THE EFFORT THAT WENT INTO MAKING THIS TANK IS VERY, VERY 

IMPORTANT BECAUSE IT IS AN INTEGRAL PART OF THE PROJECT. WHEN WE 

FINISHED THE PROJECT, I THOUGHT WE HAD ONLY MADE THE OUTER FORM 

OR APPEARANCE OF A TANK, BUT IN FACT, WITH THE EFFORT AND WORK 

THAT WENT INTO THIS PROJECT, AN ACTUAL TANK COULD HAVE BEEN BUILT”
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2005

2008

2009

127

1949

  

2011

  

1989

T34

1989

ICONOCLAST

ON | OFF

2008

Preparatory sketches. 

Photo / Artist: © He Xiangyu's Studio

Lot 10 Detail ◀
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B. 1980

11

Untitled
signed ‘Ancart’  
(on a paper label affixed to the backing board)
oil stick and pencil on paper laid down on panel
129.7 x 103 cm. (51 ⅛ x 40 ½ in.)
Executed in 2017

P R O V E N A N C E

Xavier Hufkens, Brussels. 
Acquired directly from the above by the present 
owner.

HK$950,000-1,200,000
US$120,000-150,000

E X H I B I T E D

Brussels, Belgium, Xavier Hufkens, Harold 
Ancart: The Charm..., April - May 2017.

 
2017 4-5 Harold Ancart: The Charm...  

  

   
2017

Ancart

HAROLD ANCART

“PEOPLE TRY TO BRING MEANING INTO WHAT THEY DO. THE PROBLEM IS THAT 

WE’RE SURROUNDED BY MEANING, MAYBE EVEN OVERWHELMED BY MEANING. 

I THINK IT’S MORE INTERESTING TO REMOVE MEANING, BECAUSE NOT 

EVERYTHING NEEDS A REASON.” 

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0011}
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Harold Ancart 

Photo: © Anton Corbijn.

Artwork: © 2019 Artists Rights Society (ARS), New York / SABAM, Brussels.



Harold Ancart's Untitled, 2017, is richly pigmented 
in generous, textural oil stick, the young artist's 
signature medium. For Untitled, Ancart has drawn 
an exuberant bouquet of flowers growing in front 
of an orange and dove grey ground. Flecks and 
feathers of crimson and black flicker and float 
confetti-like. Each rounded bud is electric and the 
green, red pink and yellow swirl together to form 
a vibrating blossom of glowing colour. They bloom 
sublimely and wonderfully, set against a starburst 
of black.  The bouquet defies the painting's 
horizontal division, a formal device favoured by the 

young artist, explaining that 'without a horizon line, 
one gets lost and eventually dies' (H. Ancart quoted 
in N. Rea, 'How the Self-Deprecating Belgian 
Painter Harold Ancart Charmed the Art World', 
Artnet, September 10, 2018).

Ancart has regularly been compared to the 
Abstract Expressionist Clyfford Still, who applied 
his vivid paint with a palette knife to produce 
jagged, lightning bolt shapes. In many ways, 
Ancart's colour blocking resembles that of Still, 
and both artists present form as contingent upon 
the chromatic. But unlike his predecessor, however, 

Ancart's imagery relies upon a fusion of abstract 
and figurative to create a new and thrilling visual 
vocabulary. His work feels at once familiar and 
wholly revelatory, an exhilarating glimpse into 
uncharted territory. In this land, half-tones and 
shadows do not exist, and form is constantly 
overwhelmed by luminescent colour. Untitled 
swells and transforms, a flourishing of lush tones 
and graphic line. Ancart's deft use of oil stick 
elegantly balances this a torrent of expression, and 
in Untitled, flowers bloom into ecstatic, radiant 
colour. 

2017

( N

Artnet
2018 9 10 )

 
 
 

“ANCART’S WORKS CAN SEEM BARELY ABLE TO CONTAIN THEIR ENERGIES. 

IN THE BEST SPIRIT OF ILLUSTRATION, THEY CONJURE A VISUAL WORLD 

THAT IS BOTH IRRESISTIBLE AND CONTINUOUS.”

(I. Whittaker, Frieze, no. 175, November-December 2015)

Nicolas de Staël, Deux Vases de Fleurs (Two Vases of Flowers), 1953. Private collection. 
Artwork: © 2019 Artists Rights Society (ARS), New York / ADAGP, Paris. 

Photo: © 2016 Christie's Images Limited. 
1953  
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12

HUANG YUXING

B. 1975

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0012}


HK$1,500,000-2,500,000
US$200,000-320,000

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

Ebb and Flow
signed and dated ‘Huang Yuxing 2015-2016’ 
(lower middle) 
acrylic on canvas, diptych 
each: 208 x 258 cm. (81 ⅞ x 101 ⅝ in.) (2) 
overall: 208 x 516 cm. (81 ⅞ x 203 ⅛ in.) 
Painted in 2015-2016

  ( )
2015-2016

Huang Yuxing 2015-2016 ( )

P R O V E N A N C E

Acquired directly from the artist by the present 
owner
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Huang Yuxing 

Photo: Courtesy of the artist.



Thomas Ruff Substrat

architype

2005 2015

2015-2016

Thomas Ruff, Substrat 15 I, 2003, Christie's New York, 11 November 2009, Lot 349., sold for 86,500 USD

15 I 2003    2009 11 11  349  86,500 

Rendered in smooth contours and imbued with 
a striking sense of structure, Huang Yuxing's 
geometric orbs look like fetuses or unknown 
creatures enveloped in sheer film, like some kind 
of highly evolved machinery of the future, like 
clusters of celestial objects in the dark cosmos, or 
like gemstones that were formed throughout the 
ages. The science-fictionesque aura of Ebb and 
Flow alludes to traces of some form of alien life 
in another time and space, and emanates the joy 
of the unknown. The fluorescent colours and dark 
royal purple hues weave together kaleidoscopic 
patterns, revealing colours that resemble those of 
an enhanced digital image. This brings to mind 
Thomas Ruff's Substrat series. While they differ 
distinctly in expression, both are centred around 
the contemporary visual experience, as they 
radically challenge the established systems and 
essence of the medium.

The re lat ionship between colour  and form 
creates sensory illusions such as light and shade, 
dimension and depth, and the sense of motion, 
warmth, fragility and hardness. While the viewer 
cannot pinpoint the form of the object or its direct 
relationship with physical reality, the painting 
inspires a sense of familiarity that resonates with 

the human body. We may even envisage Ebb and 
Flow  as the veins, bones and cells of the human 
body, as it seems to re-create from a microscopic 
perspective an experience of living that is beyond 
what can be seen. The only concealed entity is the 
bright yellow, oval-shaped object at the centre of 
the composition; it shimmers with vitality, which 
anchors the biological dimension in the viewer's 
imagination of the work.

This mode of viewing or "experiencing" painting 
possesses both purity and corporeality. As the 
viewer looks for recognisable imagery, narrative 
and emotional resonance amidst the overwhelming 
colours, they also feel as if they were enveloped 
and engulfed in the work. It embodies a bewitching 
psychological reality and an intricate network, 
and what is illuminated are encoded messages. 
There exists the creation, happening, interchange 
or transformation of all kinds of relationships. 
Yet painting is, in the end, a static surface. It is 
detached from life, and that represents the limit of 
the artist's oscillation and the end of the creative 
process. When unspeakable emotions and feelings 
are turned into visible objects, there lurks a strange 
language that awaits exploration by the viewer.

Can Ebb and Flow, which reveals a subtle order 
amidst a wild and vigorous composition, be seen as 
a futuristic epic about contemporary life, one that 
is full of metaphors about technology, capital and 
the media? Or, perhaps Huang Yuxing sought to 
create a new state of painting from a macroscopic 
perspective that is closer to archetype in literature? 
Here, the figurative and the abstract are no longer 
the subject of discussion. The focal point is how 
the external, real-life experience enters into the 
inner experience; how the elaborate and creative 
expression or symbols come together to create 
images of universal meaning. 

It takes persistent effort to build an autonomous 
system outside of existing models. "Light", "river", 
"bubble", "meteorite" and "treasure" are recurring 
motifs in his works from 2005 to 2015, and they 
converge in Ebb and Flow created in 2015-2016. 
It reflects the artist's nurturing of and quest for 
archetype, which revolves around the transience 
and eternity of time the most fundamental yet 
elusive proof of human existence. And whether 
they bring sorrow or joy, all matters that are born, 
vanish and change in an endless cycle are the gifts 
of time.
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B. 1973

13

Layers of Transcendence
titled ‘Layers of Transcendence’, inscribed, 
signed and dated ‘Christine Ay Tjoe 2012’ (on 
the reverse)
oil on canvas
70 x 110 cm. (27 ½ x 43 ¼ in.)
Painted in 2012

P R O V E N A N C E

Anon. Sale, Sotheby’s Hong Kong, 5 October 
2015, lot 218
Acquired from the above sale by the present 
owner

HK$1,800,000-2,800,000
US$240,000-360,000

 2015 10 5  218

 
2012

Layers of Transcendence Christine Ay Tjoe 
2012 ( )

CHRISTINE AY TJOE

Cy Twombly, Untitled, 2005. Private Collection. 
  2005  

Artwork: © Cy Twombly Foundation

“I BELIEVE MY WORK NEEDS TO BE ABLE TO REACH EVERY KIND OF 

SOCIETY. ESPECIALLY THE GROUP OF PEOPLE WHO HAVE THE POWER 

OVER OTHERS IN A HUGE SCALE. IN THIS URBAN LIFE, WE STILL WANT 

TO PRIORITISE THE IDEAL QUALITY OF HUMAN AND THE BETTER 

QUALITY OF HUMAN, NOT WORSEN IT.” 

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0013}
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Violent in expression and delicate in execution, 
Ay Tjoe's paintings harness abstraction as a 
means of expressing the most intense aspects 
of human experience. Layers of Transcendence 
features an exuberant mass of red pigment that 
fills the canvas, counterbalanced by hints of 
black and gauzy layers of diluted crimson. As a 
raw expression of energy and fervour, the piece 
demonstrates Ay Tjoe's ability to manipulate the 
elements of colour and texture within her work to 
capture and elicit powerful emotion, capturing an 
expression of her internal psyche as well as the 
greater human condition.

Born in Bandung, Indonesia, Ay Tjoe was trained in 
printmaking and the graphic arts at the Bandung 
Institute of Technology. With a background in 
drypoint and pencil drawing, the artist has spoken 
about the importance of these techniques to 
her approach when painting, stating, "It doesn't 
matter what the medium is, as long as the process 
is drawing. I will always treat every medium as 
paper and pencil." Her primary technique involves 
layering soft washes of paint, combined with hard 
lines and texture left by bars of oil paint scribbled 
across the canvas. This results in delicate layers 
of gesture that vary from light scrawls to intensely 
energetic scribbles, as she manipulates oil paint as 
if it were pencil or ink. Though her work sometimes 
incorporates the outlines of figures and objects, 
Layers of Transcendence is pure in its abstraction, 
allowing meaning to be conveyed entirely through 

colour and gesture produced during short, intense 
bursts in her studio.

Belief is a powerful element in Ay Tjoe's life, and 
the title of this work, Layers of Transcendence, hints 
at the spiritual meanings that underlie Christine's 
work. In a biblical context, red was the colour of 
the robe that Jesus wore as they tormented him 
and placed the crown of thorns upon his head, 
associated with the colour of blood, sacramental 
wine, and Christ's sacrifice upon the cross. But red 
is also more widely associated with passion, energy, 
and vital life-force, and it appears frequently in 
Ay Tjoe's work. "By using minimal colours," she 
states, "I can be more intimate with the object I 
am trying to highlight." The simplest colours – red, 
black and white – are also the most powerful, and 
convey a meaning that extends beyond religion, 
tapping into the human subconscious and basic 
emotion. Happiness, anger, fear, love, lust and hate 
– all of these primal human emotions have been 
associated with the colours that Ay Tjoe uses, and 
she also channels them in the intense ferocity of 
the lines and shapes created on her canvas. 

Ay Tjoe's subtle references to religion, highly 
graphic style of working, and love for the symbolic 
power connoted by the colour red make it easy 
to compare her work to that of Cy Twombly, who 
similarly created vigorously expressive works filled 
with rich allusions to violence and history. Yet Ay 
Tjoe's work is more intimate in its focus, exploring 

individual emotion and personal experience within 
grander themes of allegory and belief. She anchors 
her work in concepts such as good and evil, failure 
and transcendence – ideas that are just as personal 
as they are grand. Last year, the artist held her 
first solo exhibition in Japan at the 21st Century 
Museum of Contemporary Art in Kanazawa. 
Describing her work in that context, she states, 
"So there are the darker layers, which sometimes 
overlap, and are sometimes hidden. You can see in 
the depth of the work there are these layers which 
are seen and unseen. It's how I see people merge 
in society; you see people and they look lovely but 
there are layers hidden underneath." 

This past March, Ay Tjoe was awarded the Asia 
Arts Game Changer Award by the Asia Society. As 
described in the public announcement, "[Ay Tjoe's] 
psychologically-charged abstractions address 
philosophical themes relating to spirituality and 
the human condition filtered through the artist's 
personal experiences." Standing before one of 
Christine Ay Tjoe's works is like glimpsing the 
tumultuous mess of the human condition – chaotic 
and frenzied, yet coherent and also beautiful in 
its imperfection. By seeking to express spiritual 
and universal motivations in her paintings, the 
resulting work is meditative, spontaneous, and 
transcendental in its abstract depiction of love, 
anger, passion, violence, and all the other countless 
aspects of the human experience.

Cy Twombly

21

3

Asia Arts Game Changer Award
[ ]

Lot 13 Detail ◀
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B. 1969

14

TOMOO GOKITA

Sinister Exaggerator
titled and dated ‘ “Sinister Exaggerator” ‘08’, 
signed with artist’s signature (on the reverse)
acrylic and gouache on canvas
194 x 259 cm. (76 ⅜ x 102 in.)
Painted in 2008

HK$1,000,000-2,000,000
US$130,000-260,000

  
2008

"Sinister Exaggerator"  '08 ( )

“YOUR LIFE IS LEANING DOWNHILL, SLOPING OFF THE OUTER EDGE 

YOUR UNDETERMINED OYSTER BEDS WERE FOUND TO BE A HEDGE 

YOU CAUSE THE KIDS OF ELMER FUDD TO FEED THE FARMER WHOSE 

CADAVER’S FILLED WITH ONION RINGS AND FEET ARE FILLED WITH GLUE 

NOW SINISTER EXAGGERATOR, WHAT’S YOUR CLAIM TO FAME? 

IS STILL YOUR FAVOURITE FERLINGHETTI FOUND IN AUNTIE MAIM? 

YOUR ALTER LIFE IS SUPERSEDED ONLY FROM ABOVE 

YOUR HEART IS LIKE A SILKEN SPONGE THAT CALLS SALIVA LOVE” 

Lyrics to Sinister Exaggerator, by The Residents, from the album Duck Stab (1978)

P R O V E N A N C E

Taka Ishii Gallery, Tokyo, Japan
Private Collection, Japan
Acquired from the above by the present owner

E X H I B I T E D  

The Kawamura Memorial DIC Museum of Art, 
Chiba, Japan, Tomoo Gokita - The Great Circus, 
August – December 2014.

L I T E R A T U R E

The Kawamura Memorial DIC Museum of Art, 
Tomoo Gokita - The Great Circus, exh. cat., 
Chiba, Japan, 2014 (illustrated, plate cat. 20).

  Taka Ishii 
 

2014 8 -12 The Great Circus  
  

2014 The Great Circus  
   ( cat. 20 )

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0014}
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Born and raised in Tokyo, Tomoo Gokita began his 
career working in illustration and graphic design. 
His earliest jobs varied from designing nightclub 
flyers to ad work for lifestyle magazines. Growing 
up he recalls that his father, who designed ad 
pages for Playboy, would leave copies of the erotic 
magazine lying around the house, leading to an 
interest in printed matter and magazines. After 
producing a zine in 2000 that made its way to the 
bookstore of the New Museum in New York, Gokita 
was invited to participate in a group exhibition in 
New York. The show, held in 2005 at Dinter Fine 
Art in Chelsea, was reviewed by New York Times 
art critic Roberta Smith, who praised his work: 
"One of the show's high points is the stunning wall 
devoted to drawings in charcoal, ink or pencil by 
Tomoo Gokita . . . Mr. Gokita's vocabulary barrels 
across illustration, pornography, abstraction, 
children's drawing, calligraphy and sign-painting, 
with a perfect control, velvety surfaces and tonal 
range that makes black-and-white feel like living 
colour."

Gokita has stated, "I think that a dramatic change 
for me happened in 2006 ,  when my focus on 
creation was suddenly transformed from drawings 
to paintings, as well as from paper to canvas. The 

whole situation has completely changed since then, 
and now here I am." He now produces paintings on 
a regular basis, working in a studio not far from his 
home. Yet his work remains highly graphic in style, 
sometimes appearing like a collage in which crisp 
black and white forms are layered on top of each 
other. His paintings are cool and crisp, and possess 
a distinctly machine-like quality that is reminiscent 
of both old photography and modernist works by 
20th century painters such as Fernand Leger and 
Marcel Duchamp.

Music is an important part of Gokita's interests, 
and often it serves as a source of direct inspiration 
for his paintings. Gokita declares that he will 
often "prefer to buy music records rather than 
art catalogues," and that his "creative sensibility 
is somehow much more stimulated by viewing 
the cover jackets in record shops than by viewing 
works of art in museums and galleries." As a result, 
many of his works are given titles borrowed from 
songs or albums. In an interview, Gokita recalled 
that "the other day, I was so excited that the title 
of the music I was listening to, while painting, 
coincidentally and perfectly suited that particular 
painting. On the other hand, when I have trouble 
trying to decide the title of one of my paintings, I 

often look for some suitable titles that would go 
well by looking at the backsides of record sleeves. 
This is also a pleasant time."

The song from which this work derives its name, 
Sinister Exaggerator, was released by avant-garde 
art collective and music group The Residents 
in 1978 . Conceptual and highly repetitive, the 
song can almost be considered abstract in that it 
consists of ceaseless variations around a single 
theme, played forwards and backwards. The surreal 
lyrics are nonsensical and chanted with distorted 
voices, contributing to the mood of discomfort and 
unease. Comparing the song to Gokita's painting, 
it's easy to see how the two are related – Gokita's 
painting, while entirely abstract, utilizes similar 
themes of repetition and dissonance. The work 
is unsettling in a way that is difficult to describe, 
possessing a wordless power that has become a 
trademark of Gokita's creative output.

With no obvious subject or meaning, Sinister 
Exaggerator allows the viewer's mind to come to its 
own conclusions, bringing our subconscious to the 
fore. Our minds grasp for meaning, and in doing 
so we become more aware of the associations that 
already exist in our heads. 

2000

2005

(Roberta Smith) 

2006

20

1978

Fernand Leger, La partie de cartes (Soldiers Playing Cards), 1917. Kroller Muller Museum, 
Otterlo, Netherlands. 

1917    

Artwork: © 2019 Artists Rights Society (ARS), New York / ADAGP, Paris

Album cover of "Duck Stab", released by The Residents in 1978.

1978

Lot 14 Detail ◀
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Untitled 2013.17
oil on canvas
250 x 200 cm. (98 ⅜ x 78 6⁄8 in.)
Painted in 2013

P R O V E N A N C E

Pace Gallery, London, UK
Acquired from the above by the present owner

E X H I B I T E D

London, UK, Pace Gallery, The Tension between 
a Bow and an Elephant, March –  April 2014.

HK$3,000,000-4,000,000
US$390,000-510,000

  2014 3  4   

 2013.17
 

2013 

15

LIANG YUANWEI 

B. 1977

“I SEE MY PAINTING AS A RECORD OF MY ACTIVITY. EVERY PAINTING WAS 

STARTED FROM THE TOP AND DRAWN TO THE BOTTOM, WHICH MEANS 

WHEN I WAS PAINTING ON THE TOP PART, THE REST OF THE CANVAS WAS 

STILL EMPTY. ONLY AFTER I FINISHED THE WHOLE PAINTING, I COULD 

FINALLY SEE THE COMPLETE PICTURE OF IT.” 

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0015}
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Liang Yuanwei is  known for  recreat ing the 
delicate designs of household fabric onto canvas, 
employing subtle tonal shifts to give the painting 
a shimmering finish akin to that of hand-woven 
brocade. Her artistic practice possesses a dual 
character: on the one hand, it directly translates the 
concept of material experience into the language 
of painting; on the other, it makes the process of 
execution the centre of the creative act, where such 
a structurally intricate artwork can only be realised 
with prolonged stillness and focus from within the 
artist. 

The viewer can sense the creator's emotional state 
in the imagery and during the creative process, 
one that skirts between attachment and a desire 
to break away. As the viewer looks at the work 
from varying distances, one sees the pure traces of 
brushwork waning in intensity in between elegant 
and familiar floral patterns, as if the artist was 
interrogating time while also being tortured by it. 

In order to emphasise the process of painting, 
Liang works from top to bottom on the canvas and 
constructs the painting section by section. Each 
section must be finished before the background 
paint has dried, and there is no room for error 
throughout the time-consuming process. As she 
said, "I see my painting as a record of my activity. 

Every painting was started from the top and drawn 
to the bottom, which means when I was painting 
on the top part, the rest of the canvas was still 
empty. Only after I finished the whole painting, I 
could finally see the complete picture of it." 

Liang's process-based approach is often likened 
to fresco painting. The ancient technique required 
prior, meticulous planning and extremely precise 
execution, since no alteration might be made once 
the pigment had dried. However, the coincidence 
is only superficial. Fresco painting emphasises 
the outline of the imagery, and the decorative and 
stylistic aspect. Liang's work features an intense 
expression of brushwork and oil paint texture; 
it depicts the artist's imagination and her quest 
for the unknown, and it bears stronger echoes of 
Van Gogh's distinctive interpretation of Japanese 
ukiyo-e.

In Untitled 2013.17 ,  the simulated texture of 
delicately woven fabric and the interwoven petals 
are instilled with the gesture of life and the force 
of nature. In between the resplendent visual 
variations with dark overtones, one can see the 
artist's restraint in her expression of the theme, one 
that is focused on the graphic and the essential. 

The floral patterns often seen on fabric are 
derived from the natural world, and they are 

a representation of feminine beauty. Yet they 
have vastly departed from their raw and original 
state, and are tied to a seemingly mechanical 
manufacturing process in a contradictory and 
inseparable relationship. What is also apparent 
in this painting, however, is the artist's gradual 
discovery of a certain kind of balance. 

Untitled 2013.17 is one of the works exhibited in 
the "The Tension between a Bow and an Elephant" 
at London's Pace Gallery in 2014. The exhibition 
title came from a dream that Liang had during 
the time when she was working on this series of 
paintings. It symbolises the inner tension she must 
sustain during the creative process, since it is the 
grounding force of her existence. 

Compared to her earlier works, one can see in this 
painting Liang's shift towards the use of gentler, 
more subdued colours as inspired by Song dynasty 
paintings. The colours better encapsulate the 
refinement through time that transpires between 
imaginat ion and complet ion ,  and between 
observation and comprehension. The shift not only 
reflects the building up of the painting process and 
the deepening of a formal language; it also reveals 
the artist's gaze upon herself, one that embodies 
her reflection on nature and her calm faith in life. 

Vincent van Gogh, Almond Blossom, 1890. Van Gogh Museum, Amsterdam, Netherlands.

·  1890      

fresco

2013.17

force of nature

2013.17
2014 The Tension 
between a Bow and an Elephant

Liang Yuanwei, Piece of Life, 2007.  Sale 15617 Lot 428

2007  15617 428
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Terrazzo 201207
signed, titled and inscribed in Chinese,  
dated ‘2012’ and inscribed ‘180 x 150 cm’  
(on the reverse)
oil on canvas
180 x 150 cm. (70 ⅞ x 59 in.)
Painted in 2012

P R O V E N A N C E

Pace Gallery, Beijing, China 
Acquired from the above by the present owner 

L I T E R A T U R E

Hatje Cantz Verlag, Wang Guangle, Ostfildern, 
Germany, 2014 (illustrated, p. 51).

HK$2,800,000-3,500,000
US$360,000-450,000

   2014 Hatje Cantz Verlag  
  ( 51 )

 201207
  

2012  
 201207  180 x 150 cm  

 2012 ( )

16

WANG GUANGLE

B. 1976

  2005   2018 5 18  
647 1,812,500  

Yayoi Kusama, Infinity Net, 2005, Christie's New York, 18 
May 2018, lot 647, sold for USD 1,812,500

Artwork: © YAYOI KUSAMA

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0016}




74



Terrazzo 201207 was completed a full ten years 
after Wang Guangle first began working on the 
series. Early Terrazzo pieces utilise large areas of 
monochromatic colour to meticulously depict a 
tranquil space from the artist's memory. Between 
2012 and 2014, Wang Guangle only painted around 
four to five Terrazzo works that uniquely employ 
geometric compositions. This treatment draws a 
veil over the main themes of memory and time by 
using surrealistic colours that blur the line between 
the real and the fantastic. This is a significant work 
that concludes a decade-long chapter in the artist's 
creative career.

The Terrazzo series originated from the artist's 
personal memories surrounding the material and 
its associated beauty. Terrazzo tile is a construction 
material that is made by blending marble chips 
with cement and finishing it off with a high 
polish. Because of its relative low cost, terrazzo 
was commonly installed in schools, hospitals, 
and other public buildings in China over the past 
several decades. Despite its humble origins and 
associations, Wang Guangle is drawn to this 
distinct material. When he was young, Wang would 
watch his uncle, who worked in construction, finish 
off a piece of terrazzo by polishing it repeatedly. 
The meditative pattern and process required to 
make terrazzo left a lasting impression on Wang, 
leaving him with an appreciation for simple 
formalistic aesthetics. 

For this very reason, the artist's meditation on his 
personal memories and the passage of time is 

deeply imbued into his creative process. As Wang 
devotes his undivided attention to painting the 
chips of stone set into the cement, the repeated 
gesture of painting also embeds his own life and 
time into each painted pebble. Remembering the 
first time he painted terrazzo, Wang Guangle said, 
"I thought I could finish it in an afternoon, but I 
discovered that painting terrazzo is very difficult. 
I could not get it done in almost a month. This 
gave me the time to think about a lot of things. 
I discovered two different directions. I could 
emphasise the process of painting or highlight the 
way in which light illuminated the room and the 
subject. I decided to introduce a new expression. 
I eliminated the expression of time. Only the 
terrazzo itself remains." 

Traditionally, the relationship between abstraction 
and representation is mutually exclusive. However, 
Wang Guangle achieves a del icate balance 
between the two approaches in his work. On one 
hand, Terrazzo 201207 possesses a formalistic 
beauty that is akin to Agnes Martin's minimalist 
works. On the other hand, Terrazzo 201207 also 
depicts a hyper realistic surface, capturing a little 
piece of the social history that lives in the artist's 
memory. The painting even depicts the unevenness 
in the grout with great fidelity. Creating this work 
took a process that required great patience and 
determination  the artist an ascetic who is trying 
to experience the nature of time. With its hyper 
realistic details, this work succinctly expounds on 
abstract concepts that influence everyone's lives  
time, history, and the beauty of memory.

Early Terrazzo works are similar to Yayoi Kusama's 
Infinity Net series in that the audience is seduced 
by its hallucinatory experience  the repetitive 
brush strokes create the spatial effect of an all 
engulfing net that opens a window to a bygone 
era. Terrazzo 201207, in comparison, is a colourful 
mosaic  of  memory  f ragments  that  is  both 
grounded in reality and fantasy. Terrazzo 201207 is 
not a slavish depiction of a piece of actual masonry. 
Each tile has a dominant hue of either pastel, green 
or black. Upon close inspection, one will discover 
that tiles of the same hue have slightly different 
tints, and the textures reveal themselves differently 
according to the intensity of the light. This work is 
a perfect distillation of Wang Guangle's decade-
long study of colour and light that he accumulated 
from the Terrazzo series.

As China's economy has developed, numerous 
construction materials have become readily 
available and terrazzo has been relegated to 
a position associated with the memories of a 
specific era. In 2005, Wang Guangle spent three 
months in a house scheduled to be torn down to 
paint terrazzo patterns onto an entire wall. As the 
bulldozer demolished the house, the artwork was 
destroyed, along with the time it took to create the 
work, the experience of which now only existed in 
the mind of the artist. Perhaps Terrazzo 201207 is a 
fond recollection of that piece of history, its vibrant 
colours constructing a virtual space for meditation 
and contemplation. 

201207

2012 2014

201207

·

201207

201207

2005

201207

Lot 16 Detail ◀
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Untitled (Wall)
signed in Chinese, dated ‘00.4’ (lower right) 
oil on canvas
220 x 380 cm. (86 ⅝ x 149 ⅝ in.)
Painted in 2000

HK$2,800,000-3,500,000
US$360,000-450,000

 ( )
 

2000

00.4 ( )

17

XIE NANXING

B. 1970

P R O V E N A N C E

Galerie Urs Meile, Beijing, China
Acquired from the above by the present owner 

E X H I B I T E D

Manchester Art Gallery, Manchester, UK,  
Xie Nanxing Paintings 1999-2002, 2003.

L I T E R A T U R E

Timezone 8 Limited, Galerie Urs Meile, Xie 
Nanxing Paintings: 1992-2004, Beijing, China, 
2004. (illustrated, pp. 92-93).
Timezone 8 Limited, Xie Nanxing Works:
1992-2006, Shanghai, China, 2008.
(illustrated, pp.106-107, 127).

  2003 1999-2002   
 

2004 1992-2004  
   ( 92-93 )
2008 1992-2006

  ( 106-107, 127 )

“IN THE END, MY WORK IS ABOUT THE FIGURATIVE, SPACE, AND THE SPACE 

IN PAINTING, OR IT EXPRESSES SOMETHING ELSE THROUGH PAINTING, LIKE 

CREATING A KIND OF SOUND THROUGH PAINTING. THERE IS MULTIPLICITY 

IN PAINTING, OR PAINTING ALWAYS EXTENDS BEYOND ITSELF. I WANT TO 

EXPAND VISION AND FEELINGS IN PAINTING.”

P R O P E R T Y  F R O M  A N  I M P O R T A N T  E U R O P E A N  P R I V A T E  C O L L E C T I O N

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0017}
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Xie Nanxing created Untitled (Wall) in 2000 , a 
year after he rose to fame at the Venice Biennale 
in 1999 . In the same year, the painter left his 
hometown of Chongqing, and moved to Beijing 
in search of new inspiration. The documentary 
approach and human figures that frequently 
appear in Xie's works from the preceding years are 
no longer present in this work. With the Untitled 
Series, Xie shifted his focus to creating a series 
of 2-metre-tall and 3-metre-wide paintings. The 
images in the series, ranging from a section of 
corridor, a wall corner, the blue flame on a gas 
stove, or an oil stain, all evoke a mysterious aura 
that are evocative of transitions in a film. After 
deciding on the theme and setting of a painting, 
Xie would use an automatic camera to photograph 
the compositions and angles that came closest 
to the imagery he had in mind. The repetitive 
experiment allowed him to capture images that 
echoed those that otherwise only existed in the 
depths of his memory. Afterwards, he would spend 
a few months working on the painting, as he 
transposed and enlarged the grains, impressions 
and objects in the photos onto the canvas with 
meticulous detail. 

Through the cropping of the photographic angles, 
and the pondering and re-creation that underlie the 
transposition of imagery onto the canvas, existent 
scenes and objects become images that are 

interwoven with the artist's memories and feelings. 
The blend of the figurative into transposition of 
imagery is akin to American female painter Ellen 
Altfest's highly realistic depiction of the texture 
of flannel. What is portrayed is the process of 
the artist's observation and the representation of 
painting. The theme of the wall carries particular 
intrigue; when the painting is hung against the 
wall, the composition becomes an extension of a 
space, creating an atmosphere of ambiguity and 
displacement.

As a small photo is enlarged into a painting that 
is about the actual size of the object depicted, the 
object is preserved and turned into eternity. This 
approach to painting from photos, which captures 
the spirit of the object, bears resemblance to 
Richter's classic painting Candle. In Richter's 
brushwork, the candle is awash in gentle light, 
while the candle flame shimmers between hints of 
serenity and romance. The way in which the light 
sources complement each other reveals Richter's 
nuanced pursuit of atmosphere in painting. In a 
similar vein, Xie preserves in Untitled (Wall) the 
faint light from the fluorescent tube at the wall 
corner, and accentuates it with the large area of 
exposure of the wall. It shows a firm grasp on the 
interweaving of light and shadow and the sense 
of imagery in the composition, which captivates 
the viewer's attention in unexpected ways. "My 

work is a hoax. Doesn't everyone have some kind 
of bias towards painting? People say, "Look, it's 
always the same thing. Every artist only repeats 
themselves." So you see, every work from this 
series of mine does the same thing: imitation, 
imitation and imitation. I've consciously adopted 
this approach to defy this kind of bias, before 
it becomes a widely popular notion and makes 
people forget what painting is. The reason I borrow 
from Monet's method is that I want to see if the 
audience can still appreciate painting in the age of 
photography today, even if this painting will make 
the viewer think of the photographic process." By 
"Monet's method", Xie is referring to the use of 
stylised painting and the impressionist methods 
to present the grains, the smooth texture of lime, 
and the figurative imagery in the photo, while 
leaving the outlines blurry and out-of-focus. In the 
artist's rendering, the commonplace image feels 
familiar, yet it rings with a sense of coldness and 
distance. The wall in the painting appears faraway 
and out of reach, what he reveals in the painting is 
his memory and his feelings of space. Amidst the 
sentiments that proclaim "painting is dead", Xie 
quietly shows in his art his profound understanding 
of the nature of painting.

Xie Nanxing, Untitled Series, 2000.  
2000

Artwork: © Courtesy to the artist



2000 1999

2 3

Gerhard Richter, Kerze (Candle), 1982. Christie's London,  
14 October 2011, Lot 10, sold for GBP 10,457,250

1982   2011 10 14

 10 10,457,250 

Artwork: © Gerhard Richter

Installation shot of Xie Nanxing Paintings: 1999-2002 in United Kingdom, Manchester, Manchester Art Gallery. (Lot 17 second left) 

 1999-2002  17 
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Thermae
signed in Chinese, titled, dated and signed  
‘ Thermae  2010.12 Y. yuan’ (on the reverse)
oil on canvas
213 x 180 cm. (83 ⅞ x 70 ⅞ in.)
Painted in 2010

HK$900,000-1,200,000
US$120,000-150,000

 
2010

Thermae   2010.12 Y.yuan ( )

18

YUAN YUAN

B. 1973

P R O V E N A N C E

HdM Gallery, London, UK
Acquired from the above by the present owner

E X H I B I T E D

Paris, France, Edouard Malingue Gallery, 
Yuan Yuan: There is No There There, October- 
December 2015.

L I T E R A T U R E

Edouard Malingue Gallery, Yuan Yuan, exh. cat, 
Hong Kong, 2016 (illustrated, p. 77).

  HdM Gallery

2015 10 -12 There is No There There
   

2016     ( 77 )

P R O P E R T Y  F R O M  A N  I M P O R T A N T  A S I A N  P R I V A T E  C O L L E C T I O N

“THE WAY I TREAT THE CANVAS IS AKIN TO AN INSTALLATION ARTIST.  

I CAN ADD, SUBTRACT, TRANSFORM OR CREATE A SCENE. WHAT I WANT TO 

CONFRONT IS THE INEVITABILITY OF EXTINGUISHMENT AND ANNIHILATION.”

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=18164&lot=0018}
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At first glance, Yuan Yuan's works appear to be 
primarily concerned with the precise depiction 
of sophisticated scenes. We are mesmerised by 
the artist's selection of extravagant venues as 
his subject, and are impressed by his painterly 
prowess. Yet, the majesty of his work is always 
shrouded in  an atmosphere  of  desolat ion , 
compelling closer investigation. 

In Thermae, the familiar linear perspective creates 
a reassuringly realistic scene. As the viewer's gaze 
follows the baroque staircase inwards, we descend 
into the pool and continue to wander in front of 
the lavishly built bookcases and marvel at the gold 
dome above. Yet we cannot help but be suspicious 
of this eerily beautiful space  a composite image 
created by the artist's imagination. 

Yuan Yuan constructs a mysterious atmosphere 
with these architectural and interior elements. He 
also scored the wet painting surface horizontally 
with a palette knife to create the effect of static 
or interference that is commonly seen in video 
recordings when the signal is poor. The outcome 
is a surreal realm where the internal elements 

are dissonant with one another. The perpetual 
absence of figures is an important feature in 
Yuan Yuan's work. Along with this absence, the 
dramatic presentation of the traces that they have 
left behind also contributed to the construction of 
a parallel universe that is devoid of people. This 
type of objective yet strange image has a certain 
allure  be it motivated by voyeuristic tendencies 
or curiosity for the unknown, we inevitably have an 
intense desire to enter the realm behind the picture 
or the dream that is depicted. 

As one of the top students at the China Academy 
of Art, Yuan Yuan acquired his art education during 
the era of Socialist Realism. His talent for  realist 
painting is undeniable, yet he does not belong 
to the school of realism. When he renders each 
individual piece of stone in a mosaic, viewers 
can undoubtedly feel the artist 's ascetic-like 
determination and obsession with performing 
repetitive gestures. His stubbornness in capturing 
detail serves the purpose of building a foundation 
of surrealistic story-telling. The extremely delicate 
depiction of mosaic tiles and interior architectural 
features in an orderly fashion engulfs the viewers 

in a surrealistic fantasy. Yuan Yuan's treatment of 
conflating reality with fantasy differs from Giorgio 
de Chirico's, who is famous for depicting scenes of 
desolation that reside in the subconscious. Even 
though both present scenes of organic structural 
order, elements of Giorgio de Chirico's works are 
not rationally proportionate, the lights do not follow 
natural laws, and the space do not correspond 
to reality. As such, viewers can only look into his 
spaces, but cannot enter. 

Yuan Yuan's works never intend to represent reality. 
What they are concerned with is not the nature of 
space but the sense of vacancy that transcends 
physical reality. With his beautifully rendered 
pictures, he responds to the psychological state of 
humans and the contemporary society at large. In 
an interview, Yuan Yuan said, "The way I treat the 
canvas is akin to an installation artist. I can add, 
subtract, transform or create a scene. What I want 
to confront is the inevitability of extinguishment 
and annihilation." The result is that when viewers 
look at Yuan Yuan's work, they can connect 
wholeheartedly with the entire scene and its 
history without any interference. 

18 (Hubert Robert)

(Paul Delvaux)

( )

(Socialist realism)

(Giorgio de Chirico)

Giorgio de Chirico, Piazza d'Italia con Arianna, 1940, Christie's Milan, 11 April 2018, 
Lot 36, sold for EUR 247,500. 

  1940   2018 4 11   
36  247,500 

Lot 18 Detail ◀



HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE 
LOT (I.E., ALL LOTS OF OUR 20TH CENTURY & 
CONTEMPORARY ART EVENING SALE, AND IN  
RESPECT OF OTHER CATEGORIES OF LOTS, A LOT 
THE LOW ESTIMATE OF WHICH IS HK$8,000,000 OR 
ABOVE), YOU ARE INVITED TO COMPLETE THE HIGH 
VALUE LOT PRE-REGISTRATION. PLEASE NOTE THE 
POINTS BELOW IN ORDER TO ASSIST YOU WITH THE 
PRE-REGISTRATION AND PAYMENT PROCESS.

• After you have successfully registered as a bidder with 
Christie's, you should complete the High Value Lot 
pre-registration before the date of sale through the Bid 
Department or on the date of sale in the High Value 
Lot pre-registration area. 

• Unless otherwise agreed by us, you will be permitted to  
bid for High Value Lots only if Christie's has confirmed 
your payment of deposit and your completion of the 
High Value Lot pre-registration before the sale.

• Upon the pre-registration, you should pay a deposit 
equivalent to the higher of HK$1,600,000, and 20% or 
more of the aggregate of the low estimate of all lots 
you intend to bid for. You will need to pay such deposit 
by way of wire transfer or credit card(s) acceptable to 
Christie's for the prospective purchase(s). Please note 
that Christie's does not accept payment from third 
parties. This also applies to agents.

• If you are not successful in any bid and do not owe 
Christie's or Christie's group of companies any debt, 
the deposit will be refunded to you by way of wire 
transfer or such other methods as determined by 
Christie's. Please make sure that you provide your 
bank details in the pre-registration form. If you  
require payment other than in Hong Kong dollars, 
we shall charge you for any currency costs incurred 
and shall not be liable for any exchange rate loss.  
The exchange rate as provided to us by the bank 
on the date of exchange is final and binding on you. 
While we will arrange to refund the deposit to you 
within seven days after the date of sale, we do not  
guarantee when you will receive the payment as the 
timefor banks to process a fund transfer or refund 
varies.

• Upon successful pre-registration, you will be given 
a numbered High Value Lot paddle for identifica-
tion purpose. The auctioneer will usually only accept 
bids made with the High Value Lot paddle or by its  
registered bidder.This applies to saleroom, telephone 
and absentee bids. 

• Christie's has the right to change the High Value Lot 
pre-registration procedures and requirements from 
time to time without notice.

ENQUIRIES
For further details, please contact our Client Services 
Department at + 852 2760 1766 or visit www.christies.
com/highvaluelots.

8,000,000

• 

• 

• 
1,600,000

20%

• 

• 

• 

+ 852 2760 1766 
www.christies.com/highvaluelots



CONDITIONS OF SALE • BUYING AT CHRISTIE'S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie's acts as 
agent for the seller. 

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed "Important Notices 
and Explanation of Cataloguing Practice" which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called "Symbols 
Used in this Catalogue".
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to 
the nature of a lot apart from our authenticity 
warranty contained in paragraph E2 and to the 
extent provided in paragraph I below. 

3 CONDITION
(a) The condition of lots sold in our auctions can 
vary widely due to factors such as age, previous 
damage, restoration, repair and wear and tear. Their 
nature means that they will rarely be in perfect 
condition. Lots are sold "as is" in the condition 
they are in at the time of the sale, without any 
representation or warranty or assumption of liability 
of any kind as to condition by Christie's or by the 
seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer's 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 
saleroom for guidance only. The rate of exchange 

used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie's may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot. Christie's 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report 
if the request is made to us at least three weeks 
before the date of the auction and you pay the fee 
for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on the 
information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8  WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as "associated" 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors' watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie's 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate cl ients :  Your Cert if icate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 
signed by legal representative and, where applicable, 
chopped with company stamp and together with 

documentary proof of directors and beneficial 
owners; 
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 

(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion  ask  you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on+852 2978 
9910 or email to bidsasia@christies.com.  

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie's may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal:  If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate 
crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie's before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie's and that Christie's will only 
seek payment from the named third party. 

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie's is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 
(A) PHONE BIDS 



Your request for this service must be made no later 
than 24 hours prior to the auction. We will accept 
bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you need 
to bid in a language other than in English, you must 
arrange this well before the auction. We may record 
telephone bids. By bidding on the telephone, you are 
agreeing to us recording your conversations. You also 
agree that your telephone bids are governed by these 
Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE'S LIVE™
For certain auctions we will accept bids over the 
Internet. Please visit www.christies.com/livebidding 
and click on the 'Bid Live' icon to see details of 
how to watch, hear and bid at the auction from 
your computer. As well as these Conditions of Sale, 
internet bids are governed by the Christie's LIVE™ 
terms of use which are available on www.christies.
com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie's office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written Bid 
Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a lot 
for identical amounts, and at the auction these are 
the highest bids on the lot, we will sell the lot to the 
bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. 
The reserve cannot be more than the lot's low 
estimate. 

3 AUCTIONEER'S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot.  If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days 
of the date of the auction.  The auctioneer will 
consider such claim in good faith.  If the auctioneer, 
in the exercise of his or her discretion under this 
paragraph, decides after the auction is complete, 
to cancel the sale of a lot, or reoffer and resell a lot, 
he or she will notify the successful bidder no later 
than by the end of the 7th calendar day following 
the date of the auction.  The auctioneer’s decision 
in exercise of this discretion is final.  This paragraph 
does not in any way prejudice Christie's ability to 
cancel the sale of a lot under any other applicable 
provision of these Conditions of Sale, including the 
rights of cancellation set forth in sections B(3), E(2)(i), 
F(4),  and J(1).

4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
'Christie's LIVE™ (as shown above in Section B6); 
and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid 
on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made 
on behalf of the seller and will not make any bid on 
behalf of the seller at or above the reserve. If lots 
are offered without reserve, the auctioneer will 
generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that 
level, the auctioneer may decide to go backwards 
at his or her sole option until a bid is made, and then 
continue up from that amount. In the event that 
there are no bids on a lot, the auctioneer may deem 
such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christies LIVETM and 
Christie's website may show bids in some other 
major currencies from that of the saleroom. Any 
conversion is for guidance only and we cannot be 
bound by any rate of exchange used by Christie's. 
Christie's is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services.

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer's hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER'S PREMIUM, TAXES
1 THE BUYER'S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer's premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,500,000, 20% on that part of the 
hammer price over HK$2,500,000 and up to and 
including HK$30,000,000, and 13.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use tax 
or equivalent tax wherever such taxes may arise on the 
hammer price and the buyer's premium. It is the 
buyer's responsibility to ascertain and pay all taxes 
due. In all circumstances Hong Kong law takes 
precedence. Christie's recommends you obtain your 
own independent tax advice.
For lots Christie's ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer's premium and/or any other charges related 
to  the lot, regardless of the nationality or citizenship 
of the purchaser. Christie's will collect sales tax 
where legally required.  The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped.  Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie's 
prior to the release of the lot.  For shipments to 
those states for which Christie's is not required 
to collect sales tax, a successful bidder may be 
required to remit use tax to that state's taxing 

authorities.  Christie's recommends you obtain your 
own independent tax advice with further questions.

E WARRANTIES 
1 SELLER'S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners 
or, if the seller is not the owner or a joint owner of 
the lot, has the permission of the owner to sell the 
lot, or the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us. The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 
2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our "authenticity 
warranty"). If, within 5 years of the date of the 
auction, you give notice to us that your lot is 
not authentic, subject to the terms below, we 
will refund the purchase price paid by you. The 
meaning of authentic can be found in the glossary 
at the end of these Conditions of Sale. The terms of 
the authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction. After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It  is given only for information shown in 
UPPERCASE type in the first line of the catalogue 
description (the "Heading"). It does not apply to any 
information other than in the Heading even if shown 
in UPPERCASE type. 
(c) The authenticity warranty does not apply to any 
Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot's 
catalogue description or by the use in a Heading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed "Important Notices and Explanation of 
Cataloguing Practice". For example, use of the term 
"ATTRIBUTED TO…" in a Heading means that the 
lot is in Christie's opinion probably a work by the 
named artist but no warranty is provided that the 
lot is the work of the named artist. Please read 
the full list of Qualified Headings and a lot's full 
catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading as amended by any Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further, 
it does not apply if the Heading either matched the 
generally accepted opinion of experts at the date of 
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is 
only available to the original buyer shown on the 
invoice for the lot issued at the time of the sale and 
only if, on the date of the notice of claim, the original 
buyer is the full owner of the lot and the lot is free 
from any claim, interest or restriction by anyone else. 
The benefit of this authenticity warranty may not 
be transferred to anyone else. 
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie's option, we may require you to 
provide the written opinions of two recognised 
experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is not 



authentic. If we have any doubts, we reserve the 
right to obtain additional opinions at our expense; 
and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses. 
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty does 
not apply because current scholarship does not 
permit the making of definitive statements. Christie's 
does, however, agree to cancel a sale in either of 
these two categories of art where it has been proven 
the lot is a forgery. Christie's will refund to the 
original buyer the purchase price in accordance 
with the terms of Christie's authenticity warranty, 
provided that the original buyer notifies us with full 
supporting evidence documenting the forgery claim 
within twelve (12) months of the date of the auction. 
Such evidence must be satisfactory to us that the 
lot is a forgery in accordance with paragraph E2(h)
(ii) above and the lot must be returned to us in 
accordance with E2h(iii) above. Paragraphs E2(b), (c), 
(d), (e), (f) and (g) and (i) also apply to a claim under 
these categories. 

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer's premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
"due date").
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer's 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if 
you want to export the lot and you need an export 
licence. 
(c) You must pay for lots bought at Christie's in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie's is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie's. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 
You must make payments to:

HSBC
Head Office
1 Queen's Road, Central, Hong Kong

Bank code: 004
Account No. 062-305438-001
Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to 
certain conditions. We accept payments in person 
by credit card up to HK$3,000,000 per auction sale 
although conditions and restrictions apply. China 
Union Pay is accepted with no limits on amounts. To 
make a 'cardholder not present' (CNP) payment, we 
accept payment up to HK$3,000,000 per auction 
sale. CNP payments cannot be accepted by all 
salerooms and are subject to certain restrictions. 
Details of the conditions and restrictions applicable 
to credit card payments are available from our Post-
Sale Services Department, whose details are set out 
in paragraph (d) below. 
(iv) Cash 
We ac c ept  c ash  subjec t  t o  a  ma x imum of 
HKD80,000 per buyer per year at our Post-Sale 
Services Department only (subject to conditions).
(v) Banker's draft 
You must make these payable to Christie's Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie's Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and c l ient  number when making a 
payment. All payments sent by post must be sent 
to: Christie's, Post-Sale Services Department, 22nd 
Floor Alexandra House, 18 Chater Road, Central, 
Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot 
will not pass to you until we have received full 
and clear payment of the purchase price, even in 
circumstances where we have released the lot to 
the buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate 
of 7% a year above the 3-MONTH HIBOR rate from 
time to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, we 
may sell the lot again, publically or privately on such 
terms we shall think necessary or appropriate, in 
which case you must pay us any shortfall between 
the purchase price and the proceeds from the 
resale. You must also pay all costs, expenses, losses, 
damages and legal fees we have to pay or may 
suffer and any shortfall in the seller's commission on 
the resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie's will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie's Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by  you or on your behalf or to obtain a deposit 
from you before accepting any bids; 
(viii) to exercise all the rights and remedies of a 

person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary 
or appropriate.
(b) If you owe money to us or to another Christie's 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment 
you have made to us, or which we owe you, to pay 
off any amount you owe to us or another Christie's 
Group company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction 
in accordance with paragraphs Gd(i) and (ii). In such 
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie's 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 
we hold or which is held by another Christie's 
Group company in any way we are allowed to 
by law. We will only release your property to you 
after you pay us or the relevant Christie's Group 
company in full for what you owe. However, if we 
choose, we can also sell your property in any way we 
think appropriate. We will use the proceeds of the 
sale against any amounts you owe us and we will 
pay any amount left from that sale to you. If there is 
a shortfall, you must pay us any difference between 
the amount we have received from the sale and the 
amount you owe us.

G COLLECTION AND STORAGE 
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie's Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie's location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise
agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(i i i )  we may sell  the lot in any commercially 
reasonable way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with 
each invoice sent to you. You must make all transport and shipping 
arrangements. However, we can arrange to pack, transport and ship 
your property if you ask us to and pay the costs of doing so. We 
recommend that you ask us for an estimate, especially for any large 
items or items of high value that need professional packing before 
you bid. We may also suggest other handlers, packers, transporters 
or experts if you ask us to do so. For more information, please 
contact Christie's Post-Sale Services on+852 2760 1766 or email to 
postsaleasia@christies.com. We will take reasonable care when we 
are handling, packing, transporting and shipping a lot. However, if 
we recommend another company for any of these purposes, we are 
not responsible for their acts, failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws on exports from 
the country in which it is sold and the import restrictions of other 
countries. Many countries require a declaration of export for property 
leaving the country and/or an import declaration on entry of property 
into the country. Local laws may prevent you from importing a lot or 
may prevent you selling a lot in the country you import it into. 
We will not be obliged to cancel your purchase and refund the 
purchase price if your lot may not be exported, imported or it 
is seized for any reason by a government authority.  It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import of any 
lot you purchase.
(a) You alone are responsible for getting advice about and meeting 
the requirements of any laws or regulations which apply to exporting 
or importing any lot prior to bidding. If you are refused a licence or 
there is a delay in getting one, you must still pay us in full for the 
lot. We may be able to help you apply for the appropriate licences 



if you ask us to and pay our fee for doing so. However, we cannot 
guarantee that you will get one. For more information, please contact 
Christie's Post-Sale Services Department on +852 2760 1766 or 
email to postsaleasia@christies.com. 
(b) Lots made of protected species
Lots made of or including (regardless of the percentage) endangered and 
other protected species of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other things, ivory, tortoiseshell, 
crocodile skin, rhinoceros horn, whalebone certain species of coral, and 
rosewood. You should check the relevant customs laws and regulations 
before bidding on any lot containing wildlife material if you plan to import 
the lot into another country. Several countries refuse to allow you to import 
property containing these materials, and some other countries 
require a licence from the relevant regulatory agencies in the 
countries of exportation as well as importation. In some cases, the 
lot can only be shipped with an independent scientific confirmation 
of species and/or age and you will need to obtain these at your own 
cost. If a lot contains elephant ivory, or any other wildlife material 
that could be confused with elephant ivory, (for example, mammoth 
ivory, walrus ivory, helmeted hornbill ivory) please see further 
important information in paragraph (c) if you are proposing to import 
the lot into the USA. We will not be obliged to cancel your purchase 
and refund the purchase price if your lot may not be exported, 
imported or it is seized for any reason by a government authority. It 
is your responsibility to determine and satisfy the requirements of 
any applicable laws or regulations relating to the export or import of 
property containing such protected or regulated material. 
(c) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African  elephant. 
Any lot containing elephant ivory or other wildlife material that could 
be easily confused with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) can only be imported into the 
US with results of a rigorous scientific test acceptable to Fish & 
Wildlife, which confirms that the material is not African elephant 
ivory. Where we have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot description. In 
all other cases, we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own risk and be 
responsible for any scientific test or other reports required for import 
into the USA at your own cost. If such scientific test is inconclusive 
or confirms the material is from the African elephant, we will not be 
obliged to cancel your purchase and refund the purchase price. 
(d) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/or import 
of Iranian-origin "works of conventional craftsmanship" (works 
that are not by a recognized artist and/or that have a function, 
for example: carpets, bowls, ewers, tiles, ornamental boxes). For 
example, the USA prohibits the import of this type of property and 
its purchase by US persons (wherever located). Other countries, 
such as Canada, only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie's indicates 
under the title of a lot if the lot originates from Iran (Persia). It is 
your responsibility to ensure you do not bid on or import a lot in 
contravention of the sanctions or trade embargoes that apply to you. 
(e) Gold
Gold of less than 18ct does not qualify in all countries as 'gold' and 
may be refused import into those countries as 'gold'. 
(f) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol 
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie's will remove and retain the strap prior 
to shipment from the sale site. At some sale sites, 
Christie's may, at its discretion, make the displayed 
endangered species strap available to the buyer of 
the lot free of charge if collected in person from the 
sale site within 1 year of the date of the sale. Please 
check with the department for details on a particular 
lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give  no wa rrant y  in  re lat ion  to  any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, 
as far as we are allowed by law, all warranties and 
other terms which may be added to this agreement 
by law are excluded. The seller's warranties 
contained in paragraph E1 are their own and we 
do not have any liability to you in relation to those 
warranties.
(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty 
or guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition history, 
literature, or historical relevance. Except as required 
by local law, any warranty of any kind is excluded by 
this paragraph.
(c) In particular, please be aware that our written 

and telephone bidding services, Christie's LIVE™, 
c on d i t ion  reports ,  currency converter  and 
saleroom video screens are free services and we 
are not responsible to you for any error (human 
or otherwise), omission, breakdown, or delay, 
unavailability, suspension or termination of any of 
these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is 
required by law. However, we may, through this 
process, use or share these recordings with another 
Christie's Group company and marketing partners 
to analyse our customers and to help us to tailor 
our services for buyers. If you do not want to be 
videotaped, you may make arrangements to make a 
telephone or written bid or bid on Christie's LIVE™ 
instead. Unless we agree otherwise in writing, you 
may not videotape or record proceedings at any 
auction.

3 COPYRIGHT
We own the copyright in all images, illustrations and 
written material produced by or for us relating to a 
lot (including the contents of our catalogues unless 
otherwise noted in the catalogue). You cannot use 
them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part 
of the agreement will be treated as being deleted 
and the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie's Group 
company for use as described in, and in line with, 
our privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 
exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that 
or any other right or remedy.
9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 

the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie's, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie's also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer's premium and do not reflect costs, financing 
fees, or application of buyer's or seller's credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie's.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist ,  author or 
manufacturer, if the lot is described in the Heading 
as the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer's premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie's Group : Christie's International Plc, 
its subsidiaries and other companies within its 
corporate group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a 
lot may sell. Low estimate means the lower figure 
in the range and high estimate means the higher 
figure. The mid estimate is the midpoint between 
the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph 
E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages :  any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of 'special', 
'incidental' or 'consequential' under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed 'Important Notices and 
Explanation of Cataloguing Practice'.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids ,  or  an announcement  made by the 
auctioneer either at the beginning of the sale, 
or before a particular lot is auctioned.
UPPER CASE type : means having all capital 
letters.
warranty : a statement or representation in 
which the person making it guarantees that the 
facts set out in it are correct.        
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie's

From time to time, Christie's may offer a lot which it 
owns in whole or in part. Such property is identified 
in the catalogue with the symbol  next to its lot 
number. 

º Minimum Price Guarantees: 
On occasion, Christie's has a direct financial interest 
in the outcome of the sale of certain lots consigned 
for sale.  This will usually be where it has guaranteed 
to the Seller that whatever the outcome of the 
auction, the Seller will receive a minimum sale price 
for the work. This is known as a minimum price 
guarantee.  Where Christie's holds such financial 
interest we identify such lots with the symbol º next 
to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie's has provided a Minimum Price 
Guarantee it is at risk of making a loss, which can be 
significant, if the lot fails to sell.  Christie's therefore 
sometimes chooses to share that risk with a third 

party. In such cases the third party agrees prior to 
the auction to place an irrevocable written bid on the 
lot. The third party is therefore committed to bidding 
on the lot and, even if there are no other bids, buying 
the lot at the level of the written bid unless there are 
any higher bids.  In doing so, the third party takes 
on all or part of the risk of the lot not being sold.  If 
the lot is not sold, the third party may incur a loss.  
Lots which are subject to a third party guarantee 
arrangement are identified in the catalogue with the 
symbol º .   

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party is 
not the successful bidder.  The remuneration to the 
third party may either be based on a fixed fee or an 
amount calculated against the final hammer price.  
The third party may also bid for the lot above the 
written bid.  Where the third party is the successful 
bidder, the third party is required to pay the hammer 
price and the buyer's premium in full.  
Third party guarantors are required by us to disclose 
to anyone they are advising their financial interest 
in any lots they are guaranteeing. However, for the 
avoidance of any doubt, if you are advised by or 
bidding through an agent on a lot identified as being 
subject to a third party guarantee  you should always 
ask your agent to confirm whether or not he or she 

has a financial interest in relation to the lot.

Other Arrangements
Christie's may enter into other arrangements not 
involving bids. These include arrangements where 
Christie's has given the Seller an Advance on the 
proceeds of sale of the lot or where Christie's has 
shared the risk of a guarantee with a partner without 
the partner being required to place an irrevocable 
written bid or otherwise participating in the bidding 
on the lot. Because such arrangements are unrelated 
to the bidding process they are not marked with a 
symbol in the catalogue.  

Bidding by parties with an interest
In any case where a party has a financial interest in a 
lot and intends to bid on it we will make a saleroom 
announcement to ensure that all bidders are aware 
of this. Such financial interests can include where 
beneficiaries of an Estate have reserved the right 
to bid on a lot consigned by the Estate or where a 
partner in a risk-sharing arrangement has reserved 

SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed 'Conditions of Sale • Buying at 
Christie's'

º
Christie's has a direct financial interest in the lot. See 
Important Notices and Explanation of Cataloguing 
Practice. 

Owned by Christie's or another Christie's Group 
company in whole or part. See Important Notices 
and Explanation of Cataloguing Practice. 

Christie's has a direct financial interest in the lot 
and has funded all or part of our interest with the 

help of someone else. See Important Notices and 
Explanation of Cataloguing Practice. 
•
Lot offered without reserve which will be sold to the 
highest bidder regardless of the pre-sale estimate in 
the catalogue.

~
Lot incorporates material from endangered species 
which could result in export restrictions. See Section 
H2(b) of the Conditions of Sale• Buying at Christie's.

Lots incorporates material from endangered species 
that is not for sale and is shown for display purposes 
only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, or 
failure to, mark a lot.
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the right to bid on a lot and/or notified us of their 
intention to bid.  

Please see http://www.christies.com/ financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

Where Christie's has an ownership or financial 
interest in every lot in the catalogue, Christie's 
will not designate each lot with a symbol, but will 
state its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, INSTALLATION, 
VIDEO, CALLIGRAPHY AND PAINTED 
CERAMIC

Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 

Written condition reports are usually available on 
request.

Qualified Headings
In Christie's opinion a work by the artist.
*"Attributed to …"
In Christie's qualified opinion probably a work by 
the artist in whole or in part.
*"Studio of …"/ "Workshop of …"
In Christie's qualified opinion a work executed 
in the studio or workshop of the artist, possibly 
under his supervision.
*"Circle of …"
In Christie's qualified opinion a work of the period 
of the artist and showing his influence.
*"Follower of …"
In Christie's qualified opinion a work executed in 
the artist's style but not necessarily by a pupil.
*"Manner of …"
In Christie's qualified opinion a work executed in 
the artist's style but of a later date.
*"After …"
In Christie's qualified opinion a copy (of any date) 
of a work of the artist.

*"Signed …"/ "Dated …"/ "Inscribed …"
In Christie's qualified opinion the work has been 
signed/dated/inscribed by the artist.
*"With signature …"/ "With  date …"/ "With 
inscription …"
In Christie's qualified opinion the signature/
date/inscription appears to be by a hand other 
than that of the artist.
The date given for Old Master, Modern and 
Contemporary Prints is the date (or approximate 
date when prefixed with 'circa') on which the 
matrix was worked and not necessarily the date 
when the impression was printed or published.
*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion 
of specialists, Christie's and the consignor 
assume no risk, liability and responsibility for 
the authenticity of authorship of any lot in 
this catalogue described by this term, and the 
Authenticity Warranty shall not be available with 
respect to lots described using this term.
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SATURDAY 25 MAY 2019
5.30PM

Convention Hall,  
Hong Kong Convention and Exhibition Centre, No.1 
Harbour Road, Wanchai, Hong Kong
CODE NAME: ICONOCLAST
SALE NUMBER: 18614
LOT NUMBER: 1 - 18
Please note that Christie's does not accept payment from third 
parties, including agents, and that invoice details cannot be 
changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases in steps 
(bid increments) of up to 10 per cent. The auctioneer will decide where 
the bidding should start and the bid increments. Written bids that do 
not conform to the increments set below may be lowered to the next 
bidding-interval.

The auctioneer may vary the increments during the course of the auction 
at his or her own discretion.

1. I request Christie's to bid on the stated lots up to the maximum bid I 
have indicated for each lot. 

2. I understand that if my bid is successful the amount  payable will be 
the sum of the hammer price and the buyer's premium (together 
with any taxes chargable on the hammer price and buyer's 
premium in accordance with the Conditions of Sale • Buying at 
Christie's). The buyer's premium rate shall be an amount equal 
to 25% of the hammer price of each lot up to and including HK$ 
2,500,000, 20% on any amount over HK$ 2,500,000 up to and 
including HK$ 30,000,000 and 13.5% of the amount above HK$ 
30,000,000. For wine there is a flat rate of 25% of the hammer price 
of each lot sold.

3. I confirm I have read the Conditions of Sale • Buying at Christie's 
printed in the catalogue whicn covers the Lot(s) I register to bid in this 
form and agree to be bound by the said Condition of Sale.

4. I have read the personal information section of the Conditions of Sale 
printed in the sale catalogue and agree to be bound by its terms.

5. I understand that if Christie's receive written bids on a lot for identical 
amounts and at the auction these are the highest bids on the lot, 
Christie's will sell the lot to the bidder whose written bid it received 
and accepted first. 

6. Written bids submitted on "no reserve" lots will, in the absence of a 
higher bid, be executed at approximately 50% of the low estimate or 
at the amount of the bid if it is less than 50% of the low estimate.

I understand that Christie's written bid service is a free service provided 
for clients and that, while Christie's will be as careful as it reasonably 
can be, Christie's will not be liable for any problems with this service or 
loss or damage arising from circumstances beyond Christie's reasonable 
control.
Auction Results: +852 2760 1766.
The auctioneer will usually only accept bids for High Value Lots if a 
deposit has been arranged prior to the day of sale and the High Value 
Lot pre-registration application has been completed. High Value Lot 
Deposit Forms should be sent to the Bids Department by email to 
bidsasia@christies.com. I understand that if I have not completed the 
High Value Lot pre-registration before sale I will not be permitted to bid 
for High Value Lots.

If you are not successful in any bid and do not owe any Christie's group 
company any money, the deposit will be refunded to you by way of wire 
transfer or such other method as determined by Christie's. Please make 
sure that you provide your bank details in the High Value Lot Deposit 
Forms.

Written bids must be received at least 24 hours before the auction begins. Christie's will confirm all bids 
received by e-mail by return e-mail. If you have not received confirmation within one business day, please 
resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910  Email: bidsasia@christies.com 

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer's premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer's premium)

If you have not previously bid or consigned with Christie's, please attach copies of the following documents. 
Individuals: government-issued photo identification (such as a photo driving licence, national identity card, 
or passport) and, if not shown on the ID document, proof of current address, for example a utility bill or bank 
statement. Corporate clients: certificate of incorporation, proof of company address, photo ID copy of the 
authorized bidder, letter of authorization duly signed by the director or the legal representative and, where 
applicable, chopped with company stamp and official document listing directors and shareholders. Other 
business structures such as trusts, offshore companies or partnerships: please contact the Credit 
Department at + 852 2978 6870 for advice on the information you should supply. If you are registering to bid 
on behalf of someone who has not previously bid or consigned with Christie's, please attach identification 
documents for yourself as well as the party on whose behalf you are bidding, together with a signed letter of 
authorisation from that party. 

New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and 
those wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a 
recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing 
you to bid. If you are asked to provide a deposit, it may be made by calling at +852 2978 5371. Your bidder 
registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

Written Bids Form
Christie's Hong Kong

Paddle No.

Client Number (if applicable)

Client Name (please print)

Address

 

Contact Number (Mobile)
Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE'S

Signature       Date

ICON OCLAST 



18164
1 - 18

10%

   
1,000-2,000    100
2,000-3,000    200
3,000-5,000    200, 500, 800
   ( 4,200, 4,500, 4,800
5,000-10,000    500
10,000-20,000    1,000
20,000-30,000    2,000
30,000-50,000    2,000, 5,000, 8,000
   ( 32,000, 35,000, 38,000
50,000-100,000    5,000
100,000-200,000    10,000
200,000-300,000    20,000
300,000-500,000    20,000, 50,000, 80,000
   ( 320,000, 350,000, 380,000
500,000-1,000,000    50,000 
1,000,000   

•

 

 (  )

 

 • 

                      



BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 17620 Finest & Rarest Wines and Spirits  

  Featuring Prestigious Collections & Exceptional Whisky
 17621 Finest & Rarest Wines and Spirits  

  Featuring Prestigious Collections & Exceptional Whisky
 17479 Important Watches
 17476 Hong Kong Magnificent Jewels *
 17472 Handbags & Accessories

 18164 ICONOCLAST *
 15615 20th Century & Contemporary Art (Evening Sale) *
 15616 20th Century & Contemporary Art (Morning Session)
 15617 20th Century & Contemporary Art (Afternoon Session)

 16697 Chinese Contemporary Ink
 16698 Fine Chinese Classical Paintings and Calligraphy  

  Including Property From The Chokaido Museum Collection *
 16699 Fine Chinese Modern Paintings *

 17740 Glories of Buddhist Art *
 18454 Four Masterpieces of Jun Ware *
 17739 The Baofang Pavilion Collection of Imperial Ceramics *
 18336 Leisurely Delights *
 16694 Important Chinese Ceramics and Works of Art *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or 
above, i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

B Identity Documents and Financial References
If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders. 
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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HONG KONG AUCTION CALENDAR

FINEST & RAREST WINES  
AND SPIRITS FEATURING 
PRESTIGIOUS COLLECTIONS &  
EXCEPTIONAL WHISKY
Sale number: 17620
FRIDAY 24 MAY
3.00 PM & 5.30 PM

FINEST & RAREST WINES  
AND SPIRITS FEATURING 
PRESTIGIOUS COLLECTIONS &  
EXCEPTIONAL WHISKY
Sale number: 17621
SATURDAY 25 MAY
10.00 AM

ICONOCLAST
Sale number: 18164
SATURDAY 25 MAY
5.30 PM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 15615
SATURDAY 25 MAY
5.30 PM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(MORNING SESSION)
Sale number: 15616
SUNDAY 26 MAY
10.00 AM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(AFTERNOON SESSION)
Sale number: 15617
SUNDAY 26 MAY
1.30 PM
Viewing: 24-25 May

CHINESE CONTEMPORARY INK
Sale number: 16697
MONDAY 27 MAY
11.00 AM
Viewing: 24-26 May

IMPORTANT WATCHES
Sale number: 17479
MONDAY 27 MAY
1.00 PM
Viewing: 24-26 May

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY 
INCLUDING PROPERTY FROM THE 
CHOKAIDO MUSEUM COLLECTION
Sale number: 16698
MONDAY 27 MAY
2.30 PM
Viewing: 24-27 May

FINE CHINESE MODERN PAINTINGS
Sale number: 16699
TUESDAY 28 MAY
10.00 AM & 2.30 PM
Viewing: 24-27 May

HONG KONG MAGNIFICENT JEWELS
Sale number: 17476
TUESDAY 28 MAY
1.00 PM
Viewing: 24-28 May

GLORIES OF BUDDHIST ART
Sale number: 17740
WEDNESDAY 29 MAY
10.30 AM
Viewing: 24-28 May

FOUR MASTERPIECES OF  
JUN WARE
Sale number: 18454
WEDNESDAY 29 MAY
10.45 AM
Viewing: 24-28 May

THE BAOFANG PAVILION 
COLLECTION OF  
IMPERIAL CERAMICS
Sale number: 17739
WEDNESDAY 29 MAY
10.50 AM
Viewing: 24-28 May

LEISURELY DELIGHTS
Sale number: 18336
WEDNESDAY 29 MAY
11.00 AM & 2.30 PM
Viewing: 24-28 May

HANDBAGS & ACCESSORIES
Sale number: 17472
WEDNESDAY 29 MAY
11.00 AM
Viewing: 24-28 May

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 16694
WEDNESDAY 29 MAY
3.30 PM
Viewing: 24-28 May
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OPPOSITE PAGE: (Detail) Lot 13, Christine Ay Tjoe, Layers of Transcendence  
© Courtesy of the artist
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